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Sale Of The 
Quinn Collection 


Is Completed 


at the American Art 
Association Final Step in Dis- 
persal of the Most Famous 
Collection of Modern Art 


luction 


\lthouch 


John Quinn collection 


thes more important part ol 


the had already 
the 
remaining pictures and sculpture, held at 


Art 


ary 9, 10, 11 and 12 aroused great interest 


been sold privately, the auction o 


the American Association on Febru- 


among dealers and collectors. 

Thos 
to become acquainted with the collection 
still the 


reater number of persons who knew thx 


who had been fortunate enough 


while it was intact, as well as 


ollection only by reputation were plea 


santly surprised by the merits of th 


work included in this sale. For, although 
the greatest things were gone, some to 
muscums, many to private collections, 
the exhibition before the sale was a 
stirring one, full of fine examples of 
those at present regarded as the minor 
men in the collection. 

It was vencrally believed, before the 
sale, that there would be a great oppor- 
tunity for “bargain buying.” There was, 
hut not, by any means, to the expected 
extent. Buyers showed a keen apprecia 
tion of values and while there were no 
spectacular prices, a very creditable level 
was maintained. The total of the sale, 
$91,579, was paid for over cight hundred 


items including many unimportant works 
When 


remembered that a great number ol 


Chinese and Egyptian origin 


mall paintings, colors, sketches 


meluce d, the 


amount paid becomes appar 


Walctl 


| drawings was signifi 


of the 


CATIC( 
ent 


This 


sum, added to the realiz 


amount 


ed through private sale, brings the total 


price paid for the works of art in the 
Quinn collection to about $700,000 In 
addition to this there are several fine 
paintings which were retamed by the 


estate and Seurat’s “Cirque,” which was 


willed to the Louvre. It is impossible 
to sav how much Mr. Quinn paid for 
the works in his collection, but it can 
have been only a small part of their 


proven value today. It is more than 
probable, also, that the great majority of 
those who bought at the recent sale will 
find that their purchases will show a 
similar advance in monetary value. 

It must be remembered that Quinn was 
not a speculative buyer. He bought pic 
tures because he liked them and because 
he had the courage to follow the dictates 


of his own taste and judgment in the 
face scorn and ridicule. But in spite 
of | ‘ith it is doubtful if Quinn him- 


self believed, when he bought pictures 
trom the Armory show, that fifteen 
vears later many of the greatest muse- 
ums in America would hang his pictures 
in honored places on their walls or com 
pete for them in the auction room. 

\n unusual number of private buyers 
turned out for the sale, many of them 
men whose adventures into auction 
rooms are quite infrequent. And it is 
Probable that no sale in recent years has 


been attended by so many artists and 
art critics. 

\ny attempt to single out individual 
item 


from among so many of special 
interest would be inadequate. Therefore, 
as a matter of record, we print below a 


complete account of the sale of pictures 
and dy 


iwings. 
lhe American Art Association—The John 
Muinn collection of painting and sculptures 
of t moderns were sold on February 9, 10 
and 11, bringing a grand total of $91,570 
lhe tire list of purchasers and prices of 
the ntings is here given: 
1—Jules Pascin. In the Salon, pen and 
ink sketch; E. Weyhe - . $30 


(Continued on page 6) 


ren 971 1997 


~The ART NEWS | 


cAn International Pictorial “Newspaper of Art 


NEW YORK, FEBRUARY 19, 1927 


“MADONNA AND CHILD” 


l he Bar 
Muse 


This painting, formeriy in 


TITIAN “TRINITY” 
FOR LONDON 


LONDON Exceptional interest at 
taches to the “Trinity” of Titian recent 
ly acquired from Messrs. Colnaghi by 
the National Gallery of London, not 
alone because on the authority of Crowe 
and Cavalcaselle it had been formerly 


wrongly regarded as an “unimportant 
copy of the Prado picture, but because 
historically it 
The 


including 


possesses several unusual 


features. combination of 
Charles \ 


various 


court 
personages, , his 
and 
with the 
dently gave the painter even greater 
trouble than he was wont to lavish upon 
his carefully planned canvases, for the 
cleaning which has revealed the authen 
ticity of the work, has also brought to 
light the number of variation and ex 
pedients resorted to by Titian in order 
to weld a somewhat cumbersome com 
position into one satisfactory and har 
monious whole. A suitable attitude on 


consort, Isabella, envoys 


and courtiers, celestials, evi 


the part of the immortals on receiving 
into their midst the great among the 
mortals was not apparently a simple 


(Continued on page 2) 





Entered as second class mail 


By TINTORETTO 


on Alfred de Rothschild Collection, has just been purchased by the Cleveland 


unt, by whose permission tt ts reproduced here. 


Cleveland Buys 
Madonna and Child 
By Tintoretto 


“Ma 
pur 


\n unusually fine Tintoretto, 


donna and Child,” has just been 
chased by the 
Art. It has been added to the John 
Huntington that 


Cleveland Museum of 


Collection in institu 
tion. 

This picture, recently come to light, 
Alfred 


Collection. It is, in 


was formerly in the Baron de 


Rothschild 


sense, a masterpiece; boldly drawn, rich 


every 


in color, the composition compact and 
flowing, it is representation of the great 
Venetian at his best. And, unlike many 
the 


XVith and earlier centuries, this picture 


otherwise splendid examples of 
is in an excellent state of preservation. 


The 
and modern art, a relationship which ex- 


relationship between Tintoretto 


ists between great artists of whatever 
period, is made singularly clear in this 
The 


formal structure is felt as strongly in 
(Continued on page 2) 


painting. insistence on design and 


BOSTON COLLECTOR 
BUYS FINE GOYA 


The 


hy l‘rancisco de 


Don 


Goya, 


Manuel 
brought to 


portrait of Garcia, 


\merica recently by the Howard Young 
Galleries, has just been sold by them to 
Mr. John T. Spaulding The 
portrait is of unusually fine quality and 
color and is that of a strikingly hand 
some Don was a 
celebrated tenor of his day and in this 
portrait of 


of Boston. 


man. Manuel Garcia 
without a 
doubt brought out a strong likeness and 


intellectual characteristics, 


him Goya has 


Few Goyas 
possess the winning attractiveness which 
the master has brought out in this out- 
It will be a fitting ad- 
dition to Mr. Spaulding’s already well 
chosen 


standing portrait. 


collection. 

The portrait was painted in 1815, 13 
years prior to his death, when Goya was 
67 years of age, and therefore at his 
prime. 

Dr. August Mayer refers to this pic 
ture in his book on Francisco de Goya, 
published in 1923, in which he mentions 
it as having been sold in the Salamanca 
(Continued on page 4) 


N. Y. P. O., under Act of March 3, 1879 
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matter, 


PRICE 15 CENTS 


Famous Armour 
Collection To 
Be Sold Here 


Fighting Armor from Medieval 
to Napoleonic Periods Will Be 
Sold in Five Session Sale at 
Anderson Galleries 


The armor collection of Archduke Eu 
ven of Austria, to be sold at the Ander 
son Galleries, March 1-5, is the second 
important sale of the season in this field. 
The present sale derives especial signi- 
ficance by illustrating the history of the 
armament of a garrison from the middle 


ages to the Napoleonic wars. The 
armory of Fort Hohenwerfen was 
mainly filled with working armor and 


weapons for the daily needs of the gar- 


rison. Hence there is a large number 
of very fine and rare peasant specimens 
which have the beauty of perfect adap- 
tation to their purpose, so often lacking 
in the more richly wrought pieces de- 
signed for show and parade. The char- 
acter of a large number of the weapons 


is rugged and powerful enough to with- 


stand the severe test of mountain war- 
fare. The characteristic arms of the 
Maximilian and pre-Maximilian period 


found at Hohenwerfen are a consider 
able number of polearms and cross-bows. 
To these, Archduke Kugen added 
examples from the Freudenthal Armory 
of the Ancient the Teutonic 
An factor in the 
acquisition of many rare examples was 


the close relationship of Archduke Eugen 


fine 


order of 


Knights. important 


to the royal family in Spain and his con- 
the the 
Austria and Hungary. 


nection, before war, with mu 


seums ot 

The found at 
Hohenwerfen, and probably the most im 
the the 
g-Ided croupicre, illustrated in the pres 
Art News, which dates 
time of Archbishop Mathew 
Wellenburg (1519-1540). It 
is in the form of a huge leaf, enriched 
in the centre with a sunburst of gold 
From the sun-face radiate rays and ex- 
quisite acanthus foliation. As far as 
can be ascertained, a similar example 
cannot be found in any private or public 
collection. 

Another piece deserving special con 
sideration is the Swiss Gothic pavise, 
which is referred to in the year hook of 
the Schweizerisches Landesmuseum in 
Zurich as “belonging to the greatest rari- 
ties in the realm of defense weapons.” 
Another museum specimen is the Gothic 
halberd, called “Sempacher” halberd 
from its employment in the battle of 
Sempach, 1386. This type represents the 
earliest known form. Also remarkable 
is a bearing the poincon of 
Thomas de Ayala of Toledo, circa 1625. 

The collection as a whole, may be di- 
vided into two main groups: arms and 
armor and firearms. The first group of 
arms and armor includes seventeen suits 
of XVth and XVIth century armor 
complete, three-quarter and half, the 
work of Augsburg and Nurnberg crafts- 
men. One of the most important speci- 
mens in this group is a fluted Maximilian 
suit with helmet. The helmets of the 
sale include a wide variety of types. 
Among the finest is the closed tilting 
helmet, which has been attributed to 
Anton Pfeffenhauser of Augsburg. The 
two Italian cabassets, No. 1057 and 1058 
of the catalog, are also important speci- 
mens, as is the Maximilian engraved hel 
met of the closed type. There is also 
an exceptionally interesting collection of 
morions of every known type, including 
a superby engraved Italian example, No. 
819 

The polearms are of varied pattern 
and comprise many early and rare Gothic 
examples, as well as the richly engraved 
state partisans and halberds of the Salz 


most elaborate object 


portant single item in sale is 
ent issue of TH 
the 


yon 


trom 


Lang 


ricasso, 
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PICTURES and DRAWINGS 


by the OLD MASTERS | 
and 


ENGRAVINGS 


Among the shields are Gothic pavises, 
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MANCHESTER: 14 EXCHANGE STREET 
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(Continued from page 1) 
burg Archbishops, to whom Fort Hohen 
werfen belonged for so many centuries. 
In contrast to the parade weapons, is a 
collection of arms illustrating the inven 
the 


are a number of early cross-bows in fine 


tive ingenuity of peasantry. There 


state, including a full-size windlass bow 


and a Saxon bow, richly inlaid and with 
its original winder. 


Swiss and Hungarian and two Venetian 
polychromed round shields of the Arch- 
Episcopal Guard. There is also a very 
complete collection of musketeer’s armor 
i} with important contributions obtained by 
| Archduke Eugen from the Museum at 
= Emden, among them an array of lobster- 
tail pot helmets, closely akin to the late 
Elizabethan and early Jacobean headgear 
of England 

The history of firearms, from the early 
hand cannon through the matchlock, 
wheel-lock and snaphaunce to flintlock 
and percussion, are illustrated both tech- 
nically and decoratively. For example, 
there is the magnificent pair of Dresden 
wheel-lock dags with the armorial bear- 
ings of the Elector of Saxony; a pair 
of Spanish snaphaunce pistols by Tor- 
rent; and wheel-lock arquebuses inlaid 
and enriched with carving. The devel- 
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Established 1876 

Fine Etchings by 

BONE, CAMERON, McBEY | 

GRIGGS, BRISCOE 

STRANG, WHISTLER 

ZORN, BRANGWYN 


Catalogues on Application 
PAINTINGS AND WATER- 


P.&D.COLNAGHI& Co. 


(ESTABLISHED 1760) 





By Appointment 


Paintings, Drawings, En- 
gravings, Etchings, Litho- 


COLOURS opment of cannon from the Maximilian 
| by LEADING ARTISTS graphs, Woodcuts, by the era is shown by early field cannon, 
Old and Modern Masters princely model cannon, of which one 


| 148, New Bond Street, London, W. 


bears the arms of Alphonsius, Duke of 
Este, and the great XVIIIth century 
cannon of the Spanish man-of-war E/ 
Asiano and the French frigate, La 
Frivole. 

The collection of XVIth century Ger- 
man two-hand swords in their original 
state is noteworthy, while a touch of 
grim humor is added by the presence of 
L J numerous euphemistically termed “Holy 


EXPERTS, VALUERS, PUBLISHERS 
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Charles W. Cain Leonard J. Smith Water Sprinklers” and “Morning Stars” 
and others eomennitinghiante —_—_—- large maces liberally equipped with 

spikes. 
The excellent catalog of the collec- 


THE ABBEY GALLERY 
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Etchings and Watercolours 
Proprietors: W. R. Deighton & Sons, Ltd. 
4 Grand Hotel Bidgs., Charing Cross, and 
35 Cranbourn St., Leicester Sq., London. 
' Established 1872 


tion has been compiled by the Austrian 
experts, Baron Osward Pothier des 
Echelles and Dr. Julius Scherer, in co- 
operation with Karl Freund. 
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WALLIS & SON ||| 
Pictures by British 3, SAVILE ROW, 
and Foreign Artists LONDON, W. 1. 


THE FRENCH GALLERY » 
120 Pall Mall London, S. W. 1 


matter to adjust so as to gratify an 
propitiate an imperial patron and it is 
not surprising that more than one ver- 
sion and more than one treatment in 
each version should have been essayed 
before the court painter arrived at a 
pleasing solution of his problem. The 
presence of two orbs on the knees of 
Christ and of more than the usual num- 
ber of fingers on the uplifted hand of 
the Magdalen testify to the necessary 
experiments made.—L. G. S. 
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Publisher of 
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Mathews, Litten, Evans, etc. 
Mode:n Masters always in stock 
SLOANE GALLERY 
188, Brompton Road London, S. W. 3 











VICARS BROTHERS 
Paintings, Drawings 
and Engravings 
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General applications for the Carnegie 
|scholarships in fine arts may be made 
| by those who plan to become teachers 
|of art, according to an announcement 
|made by the American Association of 
Museums, Washington, D. C. 

The purpose of the grants is to enable 
| students in the fine arts to pursue gradu- 
ate study under the direction of Ameri- 
can universities, either in residence in 
}them or abroad, in preparation for the 
teaching of art. The stipend ranged 
from $1,200, for first-year graduate stu- 
dents, to $2,000 in certain cases for ad- 
vanced work abroad. 

While no final date has been set for 
the acceptance of applications, the ad 
visory committee suggests that the can- 
didate send in, at this time, a statement 
of purpose in applying for a grant, his 
plan of study, previous training, educa 
tion and photograph. Samples of work 
are not desired with the application 


GALLATIN LOANS 
TO BROOKLYN 


OLD MASTERS 


THE VER MEER GALLERY 


ANTHONY F. REYRE 22 OLD BOND ST., LONDON, W.1. 











=. 


Old Masters 


of the 


Early English School, Primitives of the Italian and 


Flemish Schools and 17th Century 
Dutch Paintings 


Exceptional opportunities of making private purchase from 
historic and family Collections of Genuine Examples by 
the Chief Masters in the above Schools can be afforded 


Paintings by Courbet, Bissiére, Bou- 
to Collectors and representatives of Museums 


din, Corot, Hermine David, Gauguin, 
Hillairet, Kikoine, Jacques Mauny, Jean 
by Philibert, Picasso, Renoir, Toulouse- 


Lautrec, Othon Friesz and drawings and 
ARTHUR RUCK 


watercolors by Puvis de Chavannes, 
Galleries: 4, BERKELEY STREET, PICCADILLY; LONDON, W.z. 





Dufresne, Degas, Forain, Glackens, 
}\ Ingres, Jongkind, Redon, Signac and 
il | Zorach have been loaned for exhibition 
if |to the Brooklyn Museum by Mr. A. E. 
4} | Gallatin of New York. 




















“PERSEUS AND ANDROMEDEA” 


Saturday, February 19, 1927 


GOTHIC TAPESTRY 


Recently purchased by the Cleveland Museum. 


CLEVELAND BUYS 
FINE TINTORETTO 


(Continued from page 1) 


this painting as in any of the moderns 
(And this 


tenderness and 


with there is an ingratiating 


simplicity which must 


appeal to laymen as well as connois 
seurs, 
The the 


page of this number, was purchased by 


picture, illustrated on first 
Durlacher 
New York. 


This firm has been long and favorably 


the museum from Messrs 


Brothers of London and 
known in London and the continent, but 


has had an American branch only in 
Some of the finest paint 
this 


have passed through their hands and are 


recent years. 


ings and works of art in country 


now in the foremost museums and pri 
vate collections. 

Another important accession has also 
just been announced by the Cleveland 
Museum This is of a rare Gothic 
tapestry, illustrating the story of Perseus 
and Andromeda, and it, also, is illus 
trated here. Although announcement 
of the price paid is not permitted, it is 
known to have been valued at about 
$100,000.00. The purchase was made 
possible by a special appropriation from 
the Huntington Trust, which originally 
supplied a large portion of the funds for 
the erection of the museum building 

In its threads the weavers of Tournai 
have told the story of Perseus and his 
rescue of the fair Andromeda, and have 
told it with a wealth of quaint medieval 
detail High up on a rock at one side 
is chained the nude Andromeda. At one 
side the king and queen, parents of 
\ndromeda, bewail her approaching fate. 
Perseus, however, comes to the rescue, 
and is seen about to deal a death blow 
to the dragon which he has already 
transfixed with his spear. And _ finally 
Perseus and Andromeda are seen re- 
united, presumably married, and about 
to “live happily ever after.” 

The tapestry, which is ten feet six 
inches high by fourteen feet eight inches 
wide, has been hung in the Gallery of 
Decorative Arts above a grouping of 
furniture of approximately its own 
period. 


MINIATURES, MSS. 
IN LONDON SHOW 


LONDON.—In with the 
exhibition of Flemish and Belgian art at 
the Royal Academy, the Trustees of the 
Museum the 
Grenville Library a special exhibition of 
Flemish miniatures, mostly of the XVth 
and \Vth centuries. 


connection 


sritish have arranged in 


There are no few- 
er than 60 examples, including complete 
MSS. and separate pages, conveniently 
arranged in floor cases in more or less 
chronological order, with the necessary 
notes and descriptions. 

Here, as in the 
\cademy, the effect is that of a parallel 
development in miniature to the general 
progress of Flemish painting, at first 
inspiring the easel picture and then 
borrowing from it in a reduced version, 
with the gains in color and atmosphere 
combined with the requirements of page 
decoration. At first the script, ornament, 


hints given at the 


and miniature of the MS. are closely 
jconnected in style, almost as if callig- 


rapher and painter were the same person, 
and then there is a gradual increase in 
painter-like qualities, until the miniature 
resembles a little picture set into a book. 
The earliest example is a “Sacramentary” 
f the late XIIth century from. the 
church— now the Cathedral—of St. 
Bavon, at Ghent, where, as will be re- 
membered, is preserved the Van Eyck 
“Adoration of the Lamb.” In this the 
painting is in comparatively few colors 
on a gold ground, with a definite line in 
a stiff style of drawing which suggests 
Byzantine influence, and there are similar 
characters in the mid-XIIIth century 
“Psalter,” illustrated with scenes from 
the life of Christ, beside it. In these 
carly examples, and in the beautiful 
“Hours of the Virgin,” of the XIIIth- 
X1Vth century, from Maestricht, near 
where the Van Eycks were born, it is the 
decorative rather than the pictorial effect 
which holds the attention. Of particular 
interest to us is a MS. with 28 minia- 
tures illustrating the travels of Sir John 
Mandeville, and the earlier series ends 
with a splendid full-length portrait of 
Charles the Bold, made in 1481. 

The next case contains 16 miniatures, 
executed 1519-20, for insertion in the 
Sforza Book of Hours. These have been 
identified by M. Hulinde one of 
the organizers of the Academy exhibi- 
tion, as the “seize belles histoires bien 
enluminées” by Gerard [ 


( 


Loo, 


Horebout for 
certain “Riches Heures” belonging to the 
Duchess Margaret of Austria, Governess 
of the Netherlands, whose portrait ap- 
pears in No. 4 in the character of St. 
Elizabeth in the “Visitation.” In these 
lovely little pictures the reflection of a 
larger art is evident., Though it is dif- 
ferent in composition, No. 2, “Christ 
Nailed to the Cross,” is almost certainly 
inspired by the painting by Gerard David 
in the National Gallery, which, with its 
wings from Antwerp, is now shown at 
the Academy, the Dutch character of the 
figures being preserved in the miniature 
version. There follow some exquisite 
examples by or from the studio of Simon 
Bening, at Bruges. The majority illus- 
trate a calendar, showing characteristic 
rural occupations of the different months 
and informing us of the landscape, archi- 
tecture, and agricultural methods of con- 
temporary Flanders, with great charm 
and delicacy of execution. There are 
also four large leaves illustrating the 
genealogy and showing the descents and 
alliances of the Royal Houses of Spain 
and Portugal, known to have been begun 
by Simon Bening in 1530. 

The Morning Post. 


From London 
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DURER—1519 
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Newcomb Macklin & Co. 


Picture Frame Makers 
233 Fifth Ave., New York 
DISTINGUISHED 
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Mail Orders 
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“OLD MADRID” 


MADRID 


remained the last of the romantic capi 


Until recent years Madrid 


but clanging tramcars, 
and the 


tals of Kurope, 
telephones, 


town 


hooting taxicabs, 


iconoclastic energy of reformers 
have transformed the city and the court. 

Part, however, of Old Madrid is by 
way of being perpetuated in a museum 
(hat meritorious association, the Amigos 


del Arte, has made a magnificent effort 


in the Exhibition of Old Madrid, in the 
ancient hospital of San Fernando, in 
the Calle Fuencarral, part of which, in 


cluding the fagade, was saved last year 


when the rest was pulled down to make 


yay tor much needed gardens The ex 


hibition will remain open for several 


months: then some of the exhibits will 


© removed, but the rest will form a 


nucleus for a municipal museum. There 
are 40 rooms full of souvenirs of Old 
Madrid; but everything is skilfully ar- 
ranged. The period covered is from the 


reign of Philip Il., when Madrid became 


the capital of Spain, to the restoration 
of the monarchy in the person of Al 
onso XI] 

There is a magnificent collection of 
plans of Madrid, ranging from 1625, 
when F. de Wit, of Amsterdam, made 


his first engraving 


of the Court of their Catholic Majesties, 
lown to W. Clarke’s plan of Madrid in 
the early XIX century, engraved by J 
Henhall. An amusing drawing, edited 
in London in the middle of the 16th cen- 
tury, shows gondolas plying on the 
River Manzanares, a dream not yet real 
ized in spite of the millions spent to 
make the Manzanares navigable. 

There is a reconstitution of the room 
where the Emperor Napoleon lived at 
Charmartin in a country house that 
stands today as chimneyless as when his 
aides-de-camp cursed its cheerlessness 
without a fire. 

One can see the sedan chair for trans 
porting lunatics, or the famous stone 
statue of Mariblanca that stood so long 
fountain in the 
There is a_ tableau- 


(and illuminated it) 


( the since-exiled 
Puerta del Sol 


showing the Bread and Egg 
Kound that went about Madrid in the 
d old days feeding beggars at their 
nd conveying them home at 

nightfall hand chairs. There is a 


Curious 


ancient old bull 
¢ 1,000 little sculptured figures 
fact, there are all sorts of relics, from 
keys and weather-cocks to snuff boxes 
and guitars. Three rooms are filled with 
objects showing the handicraft of 
Madrid workers—furniture, clocks, tap- 
estry, rugs and carpets, a piano of 1807, 
and silver work by Martinez, whose 
mark is so eagerly sought by connois- 
seurs. There is a fine religious section, 
including paintings by El Greco and 
\lonso Cano, coffers, altar fronts and 
jewels hitherto hidden away in cloistered 
convents. In the bull-fight section there 
are paintings by Goya, Lucas, and Vil- 
lamiel, and a curious collection of old 
posters and programmes of the national 
sta 
\n engraving attrbiuted to Don Juan 
\ustria represents what is believed 
to be a lost original painting by Velaz- 
quez of the Infante Balthasar Carlos. 
\n image d@’Epinal represents Napoloen’s 
try into Madrid The triumphant 
ntry of the Duke of Wellington is an 
ngraving by John Bromley of William 
Hilton’s painting. A drawing shows 
‘apoleon working a marionette show, 
puppets being his three brothers 


model of an 
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“AN AMERICAN 


GENTLEMAN” 


Recently acquired from the 
Louis and Los Angeles by Mr. 


on - ‘ . is 7 st 
here is a copy of Goya's drawing of 


Wellington done at Alba de Tormes 
after Wellington’s victory over Mar 
mont; the original is in the British Mu 
seum. Blondin walks the tight-rope 
across the Retiro pond, 1863. 

Among historical documents are a 
Privilege granted by Alfonso VII. in 
1152 and a Licence by \lfonso i in 
1346 authorizing the town of Madrid to 
establish a School of Grammar. Biblio- 
philes will be charmed by a splendid col- 
lection of ancient editions lent by 39 
printing firms of Madrid, while a pre- 
historic section describing numerous 
finds near Madrid exhibits many imple 
ments and a reconstitution of the ancient 
elephant (elephas antiquus) which at 
one time ranged the valley of the Man- 
zanares. 

From The London Times. 


ALLIED ARTISTS’ 
PICTURES SOLD 


The highest record of sales was at 
tained during the recent exhibition of 
the Allied Artists of 


nineteen paintings were sold, represent- 


America, at which 


ing the following artists: 

James Knox, Lugi Lucioni, Elizabeth 
Hardenberg, Beatrice L. Cunning, Fran- 
cis A. Dixon, George M. Bruestle, Gus- 
tave Wiegand, Franklin De Haven, 
Alethea H. Platt, Edward Dufner, Jo- 
sephine W. Barnard, Richard M. Kim- 


bel, Gordon Grant, Walter Farndon, 
Frederick J. Mulhaupt. 

There were also three commissions 
for portraits secured 





Newhouse 
( harles i. 


By GILBERT STUART 
Detroit, St. 
Davis of Reading, Pa. 


Gaileries of Chicago, 


WANTED SMITH 
NOT PUBLICITY 


The following notice is quoted from 
a Boston paper: “Anthony Thieme, a 
Boston artist, is trying to locate a 
Philadelphia art collector who purchased 
from him a watercolor, entitled, 
‘Flower Market on the Seine,’ in Paris 
about twenty years ago. The man bears 
the uncommon name of Smith, but Mr. 
Thieme has lost, in his travels around 
the world, the full name and address of 
the purchaser. He wants to buy back 
the picture, and is willing to pay twenty 
times the original purchase price for it.” 


|to the 


| cluded in the sales. 





CROWDS ATTEND 
AMERICAN SHOW 


The 
American art at the 


attendance at the exhibition of 
\nderson Galleries, 
arranged by The Associated Dealers in 
American Painting, has been over 1,000 
a day since the opening of the show. 
Last Sunday, during three hours of the 
afternoon, over 1,700 persons came to 
see the pictures and enjoy the musical 
On Wednesday of this week 
News learned that 


from. the 


program. 
THe Art 
pictures had been sold 


seventeen 
exhi- 
bition, one of them, by Chauncey Ryder, 
Hartford Museum, Works by 
Childe Hassam, Arthur B 
Twachtman and Randall Davey are in 


Davies, 


The dealers report 
American art which 
aroused has been 
increased attendance in 
galleries 


EXHIBITION 
FOR COLLEGES 


that the interest in 
the exhib tion has 
shown by an 
their own 


ART 


The first of a series of loan exhibitions 


to help in furthering art appreciation 


among American students is now on a 
tour of six important educational institu 
tions, as a result of the policy of cooper 
ating with American colleges in their fine 
arts departments, recently announced by 
de Hauke and Company. 

The exhibition, which has already ap 
peared at Smith, Vassar and Princeton, 
and which will be on view at Bryn Mawr 
until 19th, consists of fifty- 


original drawings made by Ingres, 


February 
nine 
great French draftsman of the nineteenth 
century, while the artist was in Florence, 
from 1820 to 1824, 


regarded as extraordinary examples of 


These drawings are 


Ingres’ purity of line and his power of 
literal rendering. During the latter part 
of February the exhibition will be pre- 
sented at Yale and early in March it will 
be shown at Harvard. 


ENDOWMENT NEED 
OF ART INSTITUTE 


CHICAGO.—At the 


of the governing 


annual meeting 
members of the Art 
Potter Pal- 
mer, president of the board of trustees, 


institute presided over by 


a plea was made for a $5,000,000 endow- 


ment fund, the income of which could 
be used for the urgent needs of the 
museum. It was pointed out that 


whereas the institute’s funds have been 
increased during the past year by 
$900,000, more than half of this amount 
brings with it increased responsibilities 
and expenses, since these funds are in 
the main to be expended for acquisitions, 
with no supplementary amounts to be 
applied for their care, installation or 
upkeep. There is, therefore, a_ risk 
that the museum may- eventually be 
come bankrupt through the generosity 
of its friends unless the future brings 
with it benefactions more fluid in appli 
cation, 
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BOSTON COLLECTOR 
BUYS FINE GOYA 


(Continued from page 1) 
Sale in 1867 to Mr. Bamberger of Paris 
He also mentions the unusual brown 
color of the coat as so different to the 


customary blue which Goya used, and in 


another part of his book Dr. Mayer re 
fers to the rapid rise in the price ot 
paintings by Goya and other Spanish 


masters within the past decade. 
It is interesting to note that this out 
standing example of a great Spanish 


master follows so quickly upon the ac 
quisition of another fine Spanish master 
piece, by We 
refer to El Greco's St. Martin dividing 
his Cloak with the Beggar which we r 


produced in a recent issue. 


CHINESE CARVINGS 
SOLD AT CHRISTIE'S 


LONDON Messrs 


ly sold a collection of 


another Boston collector 


Christie recent 
Chinese « 
in hardstone, Mr. 
Kofou, of Shanghai \ pair of 
crystal K wan-Yin, 
branches of lots, knocked down at 
£336 (Mason); a koro 
cover, pierced and carved with flowers, 
sold £183 (Smith); a of 


dark eren jade vases and covers, carved 


arvings 
Chen 
roc k 


holding 


belonging to 


ol 


figures 
Was 
and 


grey jack 


for 15s pall 


with figures, buildings, and trees in reliel, 
£168 (Verity), and a white jade vase and 
with and 


carved prunus 


£11 


cover, peony 


branches and birds in low relief, 


10s. (Yanvanaka ) 

From the property of the late Sir Stu 
art M. Samuel came a Chinese carpet 
with a design of peonies in dark and 
light blue on a salmon-pink ground, 


£164 17s. (M. 


Persian carpet woven with colored pan 


which made Harris), a 


els and conventional ornaments on a dark 
blue ground, £246 15s. (Mazlemian), and 
a Louis X Vth clock, by Moisy, of Paris, 
£183 15s. 


NEWARK MUSEUM 
ACQUIRES MODERNS 


Last year the Newark Museum bought 
a group of twenty-five paintings by liv 
nig This the 
museum to few 


\merican artists year 


has been able add a 


paintings to its American collection and 
it has acquired a small group of sculp 


They 


the portrait of a cat 


tures living Americans in 


“Anatole,” 
modern 


by 
clude 
done in style, by Duncan Fer 
guson, formerly of Boston. Pan as a 


W. MacMonnies; 


an unusual 


boy by Frederick 


“Yawning Tiger,” animal 
sculpture by Anna Vaughn Hyatt Hunt 
rising 


ington; the figure of a 


from the surf, by Chester Beach; a 
study of a child’s head, by Trygve Ham 
mer; “Augustus Saint-Gaudens,” a por- 
trait of the sculptor, by John Flanagan 


INCREASE IN VALUE 
OF A REYNOLDS 


LONDON. 


laneous 


woman 


in a miscel 
Knight, Frank 
and Rutley’s recently was a full-length 


Included 


sale at Messrs 


portrait of “Princess Caroline Matilda,” 


By 


The Art News 





VAN DER 


ROGER 


great ¢ 


“PORTRAIT OF AN ELDERLY WOMAN” 
Lent \ Joly !), Rog ky felle) } i 
Belgian Art now 


afterwards Queen of Denmark, an early 


work (1765) by Sir Joshua Reynolds 
It was finally knocked down at £4,200 
the name the buyer not being giver 
It was sold in 1837 for £6 


Messrs. Christie held a two days’ sal 
of the stock of pictures and drawings of 
Messrs. William Marchant, of the Gou 
pil Gallery, 5 Regent Street. The collec 
tion was sold owing to the death last 
year of Mr. William S. Marchant. The 
Goupil Gallery will still be carried on 
in accordance with the traditions estab 
lished by Mr. Marchant 


Among the more notable pictures 
offered were Walter R. Sickert's “The 
New Bedford,” and “Les Loges,” which 


brought respectively £189 (Jackson) and 
£105 (Cremetti). “The Teme at Lud 
low: Sunset,” and “Evening after Rain,” 
by Wilson Steer, secured £141 15s. and 
£189 respectively. 


GRAND CENTRAL 
FACULTY SHOW 


\n exhibition of paintings by mem- 


bers of the faculty of the Grand Cen 


tral School of Art, which has been 
shown in various cities of the United 
States, is now being held at the Grand 


Central Art Gallery. The paintings have 
just been returned from Tampa, Florida, 
the last city on their schedule, and will 
shortly be shown elsewhere in New York 
City 
Included the exhibition are 


1 two 
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landscapes 
Greacen, president of the 
School ; 


\dams, two pe 


] 


ii 
til Lon On, 


and one nude by 


two portraits by 


irtraits | He 


lenus] 


WEYDEN 


and 


Edmund 
Grand Central 
Wayman 


vard L 
l 


Hildebrandt, a portrait and a study in 


still 


scapes 


\rc hole 


Pearse 


life by Gorky, 


by C,eores 


and 
Ennis, 


land 
Sigudd 


Skur, Herbert Meyer, John G, Costigan 


and George Elmer Browne. 
The group was shown in the 
ing exhibition” at the Manchester 


tute 
N 
Me 


rial 


Dayton 
(@),) 

(Q.) Gallery of Fin 
Petersburg, 
Tampa 


of Arts and Sciences, 
H.: Bowdoin 
\rt Institute, 
Art Gallerv, Rochester, 
(Q.) Art Institute, 
\ssociation, 
Arts, 
and the 


College, 


Museum 
Ila., 


another 


“travel 


Insti 


Manchester, 
Brunswick, 
Chicago, Ill. ; 


Memo 


N. \Y 
Cincinnati 
Columbus 

Art Gallery, 

\rt Gallery of 

It will be exhibited at the 

Central Galleries for 


Grand 


week 


Fourteen American 
Collectors Lend to 


London Show 


LONDON | the great 


the 


ourtecn ol 
American art collectors, 
Museum, 
to the exhibition of 
\rt now open here 
It is underste 
bart., 


the 


including 


Detroit have loaned paintings 


Belgian and Flemish 
at Burlington House 
vod that Sir Joseph Duveen, 
the 


who was on mstigators of 


exhibition, 1s largely responsible for 
\merican 
epted the 
both in 
and his 
irmously to the com 


the exhibi- 


ecuring f the 


collectors. Sir Josepl 


th cooperation ¢ 

1 
Nas ace 
responsil lity pictures 


transit and while exhibition 
action has added ene 
pletene s | 1 


and sien 
tion 


The 
tions and their 
“St. Jerome,” by Petrus 

“The Madonna in the Rose 

with Saints Catherine, Barbara, Ursula 

and Cecilia,’ by the Master of the St. 

Lucy Legend, both lent by the Detroit 

Institute of Art 
“The Risen Saviour Appearing 

Mother,” by Roger van 

“Madonna and Child,” by Hans Mem- 

lme: “A Knight of the Order the 

Golden Fleece,” by Mabuse, lent 
Sir Joseph Duveen, Bart. 
Stephen,” by Hans Memline 

Christopher,” by Memline, 
Mrs. T. J. Emery. 
“Portrait of Lionello d’Este,” 

van der Weyden and “Boors Drinking 

and Smoking,” by Adriaen Brouver, 
both lent by Colonel Michael Friedsam 


cance ot 


\mericat 


are 


pictures trom collec 
owners 
and 
(sarden 


Christus 


to His 
cle r \\ eyden, 


ol 
all 

by 
“St. and 
nee both 
lent by 


by Roger 


‘The Nativity,” by Petrus Christus and 
“Portrait of Francesco 1Vth.. Fifth 
Duke of Mantua,” both lent by Henry 
Goldman. 

“Portrait of a Gentlemen,” by Sir An 
tonio Mor and “Portrait of a Lady,” 
by Sir Antonio Mor, both lent by J. 
Horace Harding. 

“Madonna and Child,” by Roger van det 


Weyden,” lent by the estate of the late 
Mrs. Henry E. Huntington. 

“The Virgin and Child,” by Gerard Da- 
vid, lent by Mrs. Otto Kahn. 

“Portrait of a Lady,” by Roger van det 
Wevden, lent by the Hon, Andrew W 
Mellon. 

“Christ Blessing,” Hans Memline, lent 
by Mrs. Hamilton Rice. 


by 


“Portrait of an Elderly Woman,” by 
Roger van der Weyden, lent by John 
I). Rockefeller, Jr. (illustrated). 


‘Anne, Marquise de Veere,” by Mabuse, 
lent by Mrs. Stevenson Scott. 


“Presentation in the Temple,” by Jacques 


Daret, and “Portrait of Joost van 

Bronckhorst,” by Jan Mostaert, both 

lent by Edward Tuck 

A de luxe catalog of the exhibition, 
with one hundred and twenty illustra 


tions is now in preparation, and will be 


priced at five guineas. Five hundred 
copies have already been ordered, and 
new orders may be sent to the Royal 
\cademy 

At the present date over one hundred 


thousand persons have visited the exhibi- 
tion. 
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Detroit Reports 
Acquisitions of 
Past Year 


The following report of the Detroit 
Museum's accessions of the past year is 
an extract from the Annual Report of 
the Detroit Institute of Art. Only the 
important acquisitions are men- 
tioned here, although the complete re- 
port lists an amazing number of splen- 
did additions to the museum collections. 
(ne of the most significant aspects of 
the report is the record of works of art 
aequired by purchase. 


most 


The museum al- 
ready ranks among the first in America. 
The achievement of the past year and 
the plans for the future demonstrate 
that intelligent and scholarly leadership 
combined with comprehending support 
can, even with limited means, make a 
museum a living, powerful force in the 
development of art appreciation. 

The report of the Arts Commission 
on the growth of the museum’s collec- 
tions, signed by Ralph H. Booth, Wil- 
liam J. Gray, Albert Kahn, Edsel Ford, 
Clyde H. Burroughs and W. R. Valen- 
tiner, follows: 

During the past year the Institute has 
endeavored to the collections 
along the lines laid out in the report of 
last year, distributing the funds as 
evenly as possible among the three main 
departments into which the collections 
will be divided in the new building: the 
American, European, and Asiatic sec- 
tions. With the combined funds given 
by the City, the Founders Society, and 
private individuals, a considerable num- 
ber of gaps have been filled, though 
many walls and even some whole rooms 
will still be empty when the new building 
is opened. Many of the accessions of 
the past year, for which in the present 
building only temporary arrangements 
could be made, will be seen to much 
greater advantage in the new building, 
where their new setting will greatly en- 
hance their charm. In addition to the 
fund appropriated by the City for pur- 
chases to the collections, it is interesting 
to note that the Detroit Museum of Art 
lounders Society has made purchases 
for the Institute amounting to $62,658.54, 
and that the gifts from individuals 
amount to a total of $98,219.58. 

While every museum must make an 
effort to acquire so far as_ possible, 
works of the highest type of art, there 
is, On account of its educational func- 
tion, a greater necessity for a museum 
than for a private collection to give these 
objects a suitable setting by the help of 
the decorative arts of the peroid. In 
the new building the rooms have been 
designed in such a way that in them- 
selves, through their proportions and 
ceiling decorations, the character of the 
art exhibited in them will be somewhat 
suggested. But in order to increase the 


develop 


| be decorated 


atmosphere of these rooms, especially of 
the halls of the earlier periods, where 
no panelling or fabrics will be used on 
the walls, the acquisition of a number 
of pieces of decorative sculpture which 
are being built into the walls while the 
building is under construction, has been 
of great importance. The same applies 
to the open court which surrounds the 
European section. For the walls of this 
court a number of those remarkably well 
designed and executed Italian coats-of- 
arms of the fifteenth and sixteenth cen- 
turies, which are the delight of visitors 
of the Gothic and Renaissance Italian 
palaces and city buildings, have been 
purchased; while the walls of the early 
Christian and Romanesque rooms will 
with a series of figured 
medallicis and other decorative ‘sculp- 
ture, mostly from North Italy, of the 
tenth to the thirteenth century. 

At the same time we have begun to 
gather the material for these rooms, 
whose content will be so important for 
the exemplification of the beginning of 
Christian Art: a sarcophagus of the 
fourth century, showing Christ as a 
shepherd, and a collection of thirty-four 
bronze crosses and lamps, showing the 
first development of Christian art under 
Roman influence; while three transennas 
of the eighth and ninth centuries will 
explain how the early Christian altars 
were surrounded by these enclosures of 
marble reliefs with geometric design 
Two Romanesque lions give an idea of 
the splendid type of animal sculpture 
which supported the columns at the en- 
trance to the churches. 

The collection of decorative arts of 
the Gothic period has been enlarged by 
several small objects: an ivory diptych 
and a fine miniature of the fourteenth 
century from France, the country where 
Gothic art originated; two alabaster 
sculptures of the school of Nottingham, 
typical of the English Gothic art of the 
fifteenth century; a German gilded 
wood box of the same period; and from 
Italy a remarkable example of medieval 
bronze casting, a large church bell of the 
year 1338, signed by Andrea _ Pisano. 
The Cologne Triptych of about 1420, at- 
tributed to the Master Wilhelm, one of 
the finest examples of the earliest Ger- 
man panel paintings, may be mentioned 
in this connection, with its flowing lines, 
subtle color scheme, and beautiful golden 
background—a_ remarkable piece of 
Gothic decoration and at the same time 
a work of an artist of strong indivi- 
duality. 

The most important acquisitions in the 
field of painting have been made for the 
Italian Renaissance rooms: the large 
altar piece by Neri di Bicci, representing 
the Florentine school in a_ fascinating 
example of church decoration from one 
of the most important of the Renais- 
sance churches in Florence; the Cor- 
reggio, one of the outstanding acqui- 
sitions of the year, a gift from Mrs. 
Anna Scripps Whitcomb; and of the 
Venetian school, twd panels by Girolamo 
da Santa Croce; two canvasas by Cari- 
ani; the glorious three-figure painting, 
a combined work of Giorgione, Titian 
and Sebastiano del Piombo; and a paint- 
ing attributed to Palma Vecchio, repre- 
senting a gorgeous female type of 











-A-D-A:-P: 





FIRST CO-OPERATIVE EXHIBITION OF 


AMERICAN 


PAINTINGS 


Water Colors - Etchings - Sculpture 
Selected by Members of this Association 
FEBRUARY 8-26, 1927 


THE ANDERSON GALLERIES 
489 PARK AVENUE, NEW YORK 


WAPAAR SM PAS 
Associated Dealers in American Paintings 


Babcock Galleries 


J. J. Gillespie & Co. 


Kraushaar Galleries 


(New York) (Pittsburgh) (New York) 
Casson Galleries The Jone Henne Co. Macbeth Gallery 
(Boston) a7 , 
Kennedy & Co. Caw Foun 
Ferargil, Inc. (New York) Milch Galleries 
(New York) Knoedler & Co. (New York) 
Gage Galleries _ (ow Vouk) O’Brien Galleries 
(Cleveland) Ainslie Galleries (Chicago) 
(New York) 


(San Francisco) 


PAAAPPPPPPPPPPPP PCPA PPPS PPPPPPPPSPSPASAAAAAAAAAAAS 


“CERTIFIED as to AUTHENTICITY” 


PAAAAAAAAAAAAAAPAPAPPALPAAPPPPAPPPPIEPAEPAEPPPPDAALS 


The ART N EWS 


beauty, characteristic of the Venetian 
art of the High Renaissance. 

In the field of the Northern Renais- 
sance, an exquisite, miniature-like por- 
trait of Sir Henry Guilford by Hans 
Holbein, has been the most important 
acquisition; while to the series of early 
Flemish paintings, a fine example of 
Bruges art of the period of Memling, 
The Madonna in the Rose Garden, by 
the Master of the Lucia Legend, and a 
Crucifixion Barend van Orley, the 
best Brussels master of the Renaissance, 


by 


have been added. 

the seventeenth 
century, which had its most brilliant de- 
the art of painting in 
‘landers and Holland, is now more ade- 
quately represented, thanks to several 
important gifts. The most remarkable 
addition in the field of Dutch art of this 
period was the gift of The Cemetery by 
Jacob van Ruisdael, from Mr. Julius H. 
Haass; in that of Flemish art, the gift 
of the Portrait of the Marchesa Spinola, 
by Anton van Dyck, from Mr. Ralph H. 
Booth; while the paintings by Kalf and 
Weenix give the first representation of 
Dutch still life. The fine Portrait of his 
brother Philippe, by Rubens, shows this 
master’s extraordinary art from another 
angle than that already represented in 
the Institute, and comes as a gift from 
Mr. William E. Scripps, whose family 
presented the historical painting by this 
artist some years ago. 

The art of painting of the Latin coun- 
tries in this epoch can now be better 
studied through an example of Spanish 
art, the Portrait of a Girl by Zurbaran; 
one of French art, The Last Supper by 
Poussin, a gift from Mr. Ralph H. 
Booth; and one of Italian art, Christ 
and the Woman of Samaria, by Guer- 
cino, one of the best masters of the Bo- 
lognese School. ali 

Nearly all of the acquisitions in the 
field of English art belong to the great- 
est epoch of that school, the eighteenth 
century. Thanks to the Loan Exhibition 
of English masterpieces held at the In- 
stitute last winter, the interest of the art 
loving public of the city became so great 


The Baroque art of 


velopment in 


that it was possible to purchase through | 


subscription, two excellent portraits by 
the greatest of the English painters of 
this period, Reynolds and Gainsborough ; 


while through the funds of the Founders | 


Society, a painting by Reynold’s master, 
Thomas Hudson, was added. The still 
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very meagre collection of the greatest 
field of decorative art—that of furni- 
ture—has been enlarged through three 
pieces representing three stages of the 
earlier epochs: an oak buffet of the 
period of James I, a lacquer cabinet of 
the time of Charles II, and a walnut 
chest of drawers of the period of Wil- 
liam and Mary. 

In the same way that the English ex- 
hibition stimulated an interest in Eng- 
lish painting, so the great Loan Exhi- 
bition of French eighteenth century art 
has aroused enthusiasm for the masters 
of this epoch, and while the need for 
masterpieces of the more important 
painters from Watteau to Fragonard, is 
still obvious, an example of the remark- 
able art of one of the best artists of the 
period, that master of genre and _ still 
life painting, Jean Baptiste Chardin, has 
been acquired. 

Interest in the most modern phase of 
French art was stimulated by the addi- 
tion of several new examples to the 
series already owned, paintings and wa- 


tercolors by Renoir, Signac, Herbin and 
Pascin, as well as an example of the 
modern decorative arts, a vase of 


wrought copper inlaid with silver, the 


gift of Mr. Albert Kahn. 


5 


In the new building the passage from 
the rooms of early Christian art to the 
Asiatic section will be made by way of 
the classical art of the Greeks and Ro- 
mans. Only one important addition has 
been made to this department—a life- 
sized male torso, a Roman replica of a 
fifth century type in the style of Poly- 
kleitos. 

In the “field of Near Eastern art, the 
most important accessions have been in 
the field of Indian paintings and sculp- 
ture. A splendid example of Indian 
sculpture of the Gupta dynasty, dating 
in the third or fourth century, came as 
the gift of Mr. Henry G. Stevens. From 
the colonial school of Cambodia, Indo- 
China, there has been added a significant 
Buddha head in sandstone, a most ex- 
pressive example dating in the tenth or 
eleventh century, when this art reached 
its apex. A small crowned Buddha shel- 
tered by serpents, dating from the thir- 
teenth century, from the same school, 
shows the further development of this 
type. 

Six important Indian miniature paint- 
ings from the sixteenth to the eighteenth 
century, mostly from the Rajput Hill 
school, have been acquired through the 

(Continued on page 6) 
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gift of the Founders Society from the 
collection of Dr. Ananda Coomaras 
wamy, selected from an exhibition of 
his collection held at the Institute in 
November and December. 

Two recently acquired rare gold ob 
jects belong to the field of early Islamic 
art: a Syrian necklace of gold with 
beads, from the thirteenth century, and 
an important bracelet inscribed with a 
Koranic passage in fine gilt filigree, the 
latter the gift of Mrs. R. B. Jackson; 
while Persian art of the sixteenth and 
seventeenth centuries is represented by 
two lacquered palace doors with minia- 
ture paintings, of the Shah Abbas period, 
and an exquisitely painted lacquer mir- 
ror case with miniatures by Rizza Ab- 
bassi, the best-known Persian painter of 
the same epoch. 

There has been an encouraging and 
needed expansion in the field of Far 
Eastern art in the past year, notably in 
the splendid gift from the Founders So- 
ciety of a large Chinese figure represent 
ing the Goddess of compassion and love, 
Kwan Yin, and illustrating a type of 
wall painting found in the Buddhist rock 
cave temples in the eighth and ninth 
centuries; while in the field of ceramics 
several pieces of pottery of the Han, 
T’ang and Ming periods, have been 
added. In the field of sculpture the 
most remarkable acquisition is a very 
fine gray stone image of Kwan Yin, 
erected in 581, illustrating the Budhistic 
temple sculpture in its best period. An 
excellent polychromed bas-relief of a 
prancing steed, shows the typical funeral 
or tomb sculpture of the Han dynasty. 

The art of Siam is represented among 
the recent purchases through a gray 
sandstone head of Buddha, dating in the 
tenth century, and a small bronze head 
of Buddha, showing the later style of 
this art of the fourteenth century. 

The institution feels a certain gratifi- 
cation in the fact that there will be rep- 
resented in the new building two phases 
of art which have hitherto received little 


attention from art museums, but which | 


it feels are quite essential to a complete 
survey of the art activities of the human 
race: prehistoric art, and the art of the 
primitive African and American races. 
This type of art is generally collected by 
ethnographic and natural history mu- 
seums, of which at the present time 
there are none in the city; but even if 
there should be a museum of this sort in 
the city in the future (and it is to be 
hoped that it will not be long before this 
comes to pass), there should be a repre- 
sentation of these two fields so far as 
their artistic side is concerned. From 
the researches of the last twenty years 
there is no longer any question that the 
primitive peoples of Africa, America, 
and Australia, have produced art objects 
which are not only of high importance 
in connection with the development of 
the art of other countries and _ periods, 
but also in themselves, and that they can 
be understood only from an esthetic 
point of view. In the new building, a 
gallery on the lower floor of the Euro- 
pean section will be devoted to European 
prehistoric art, and it is proposed that it 


shall include this type of art up to the | 
period of the migrations of the people | 


and of the Merovingian period, thus con- 
necting the contents of this room with 
the northern Romanesque art of the ad- 
joining gallery. Another room, which 
connects the Asiatic wing with the 
American wing, will contain primitive 


art objects of Africa, America, and 
Australia, mainly those of the most 
highly developed ancient cultures of 


Peru, Central America, and Mexico. It 








will be useful for the student to compare 
such art productions with the examples 
of early Chinese art in the adjoining gal- 
lery, and to see whether the theory which 
connects the ancient American cultures 
with far eastern art through the border 
nations of the Pacific, can be substan- 
tiated. 

For the prehistoric gallery, a series of 


the earliest Italian art implements in 
stone and bronze, and, of the earliest 
Germanic tribes, pottery of the Bronze 


Age from a cemetery at Lausitz, Ger- 
many, has been acquired; while the Pe 
ruvian and Mexican art of the pre 
Spanish epochs can now be illustrated 
by a collection of pottery, funerary urns, 
and other decorative objects 

One of the departments of the Insti 
tute which is still sadly lacking in rep 
resentation is that of American colonial 
art. A beginning has been made in this 
department during the past year through 
the gift from Mr. Robert H. Tannahill 
of a maple desk from the Connecticut 
River Valley, dating about 1730, and the 
purchase of several other household ob 
jects of the same period, which gives us 
the beginning of a collection of Ameri 
can decorative arts which we hope to see 
augmented during the coming year. In 
the Portrait of John Adams by Joseph 
Badger we have also secured by pur- 
chase a fine example of the work of a 
painter of pre-revolutionary days, which 
possesses a good deal of native colonial 


feeling. In the companion portraits of 
Dr. and Mrs. Edward Hudson by 


Thomas Sully we have this painter of the 
early nineteenth century beautifully rep- 
resented by exceptional examples of his 
work. Of the modern period we have 
added a fine example of the work of the 
late Max Bohm, in his painting, Sea 
Babies, a gift of Mr. D. M. Ferry, Jr., 
President of the Founders Society. 

Sut in spite of the efforts of the past 
year, and the progress made in the 
growth of the collections, it will be ob- 
vious after their installation in the new 
building during the coming summer, 
that we shall need more than ever the 
help of the city and of all art lovers of 
the community to develop certain de 
partments, such as those of American 
and English decorative arts, Dutch and 
French seventeenth and eighteenth cen- 
tury art, Japanese art, and certain sec- 
tions of medieval art. We should not 
forget that after all only a beginning has 
been made in the building up of the col- 
lections to a standard commensurate 
with their magnificent new housing 
When we consider that the Institute is 
still without examples of such men as 
Raphael, Bellini, Giorgione, El Greco, 
Velasquez, Rembrandt, Watteau, Rom- 
ney and Winslow Homer, and that the 
price of a single painting by some of 
these men is almost as much as the en- 
tire sum asked for in our budget under 
Purchases for Collections, it will be 
realized how far we still are from hav- 
ing a collection which can take rank with 
those in other great cities like Detroit. 


LAST OF QUINN 
COLLECTION SOLD 
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2—Walt Kuhn, Studies of Cattle, pen- 
cil drawing; E. Weyhe............ 10 
3-—-Constantin Guys. Femmes a Sol 
dats; wash drawing; Kraushaar.... 100 
4—-Charles Sheeler. Farm Buildings, 
charcoal drawing; A. C. Goodyear.. 70 


5-—-Charles Sheeler. Landscape No. 3, 
1916, charcoal drawing; C. B. Hoyte 35 





6—Gwen John. Portfolio of water | 
color drawings; Kraushaar........ 80 | 
7—Henri Gauder-Brzeska (attributed 
to). — Conversation, pen and_ ink 
mraweem: ©. ( Bemtes.. cs cccess 20 | 
S—Jules Pascon. A Visit, pen and ink 
sketch; A. C. Goodyear......... . ait) 
--George Pierre Seurat. Rain, black 
chalk drawing; Veraccho Gall...... 300 | 
a a) i 
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Wyndham Lewis. 
ink studies; J. K. 
Wyndham 


Three pen 
Byard.... 
Portfolio of pen 


Lewis 


and ink sketches; S. Lustgarten 
Henri Edmond Cross. Landscape 
with figures; Kraushaar........... 
Edward Gordon Craig. Design for 
Stage scene, crayon drawing; A. 
i a cokee ss PeetRexaeees : 
Gwen John. Three portfolios of 
wash drawings; J. F. Watson. 
Pierre Puvis de Chavannes Detail 
of decoration for the grand amphi 
theatre of the Sorbonne; crayon 
drawing; A. C. Goodyear.......... 
Pierre Puvis de Chavannes Detail 
of decoration for the Victor Hugo 
memorial at the Hotel de Ville, 
*aris, crayon drawing; B. Beyer 
Pierre Puvis de Chavannes. Etude 
pour “Ludus Pro Patria,” crayon 
RO rere re 
Pierre Puvis de Chavannes. Etude 
pour “Ave Picardia Nutrix,”’ crayon 
drawing; A. C. Goodyear....... 
John Butler Yeats rhree pencil 
portraits, Sir J. Forbes Robertson, 
John Hughes, Self-portrait; J. 
«spt h eee EG ahah e bandes oe edu 
Henri Gaudier-Brzeska. Deer, pen 
and ink drawing; J. H. Byard..... 
Henri Gaudier-Brzeska. Three pen 


and ink drawings of paleolithic vor 
ticism, .a) Spirited analogy of wres- 
tlers, .b) two seated figures suggest 
ing a bas relief .c) An erect figure; 
Byard .% 
Walt Kuhn 
sketch; D. S., 
Lewis 


sions, pen and ink drawing, water 
color, pen and wash; J. K. Byard 
John Butler Yeats. Five pencil 
SOEIOEL FT, By BGRMRs oh es caboerece 
Gino Severini. Abstractions, cray- 
SS ee eee ; 

John Butler Yeats. Eight self-por 


traits in pencil; Wm. Brady, Jr.. 


Henri Gaudier-Brzeska. Pen and 
Ink Studies of Animals and Birds; 
CE dicen ctnest dead tnd eabans 


Gino Severini. Portrait of Madame 


Fort; Wyndham Lewis.. re 
Francesco Goya y Lucientes. Monk 
eee WREns ©. LOPAG....cccce 
Marie Laurencin Summer, water 
color; D. 5S. Friede.. ; o% 
Jules Pascin Interior, pen and 
water color sketch; R. Marsh 

Jules Pascin Figures and land 
scape, water color; Kraushaar... 
Eugene Delacroix. Lion's Head, 
water color; William F. LaPorte... 
Jules Pascin A Nude _ Resting, 
water color sketch; A. C, Goodyear 
Gwen John. Two studies in water 
color; C, B Hoyte.. oseeees ° 
Gwen John Study of Woman's 
Head, wash drawing; A. E. Good 
OS PO aan yr eee 
(;wen John Iwo water color stud 
ies of landscapes; ¢ B. Hoyte 
Jules Pascin. Nude; crayon and 
water color; A. C. Goodyear...... 
Jack B. Yeats Two water color 
sketches; Lustgarten see 

Jack B. Yeats Fortune and Her 
Wheel, water color; Deordan...... 
Walt Kuhn. The Contortionist, 
water color; M. J. Speiser....... 
Albert Gleizes. A By-way in Toul, 


water color; Louise Hellstrom : 
Jack B. Yeats. The American Table 


cloth, water color; Lustgarten.. 
Wyndham Lewis. The Menin Road, 
a a ee” ee ee 
Walt Kuhn, Interior, water color; 
S. Lustgarten .. ero ; 
Jack B, Yeats The Crucifixion, 
water color; Sulzburger.. 


Maurice Prendergast. The Bathers, 


water color; Kraushaar.......... 
Wyndham Lewis. Morning of At 
tack, water color; W. Lewis. + 
Wyndham Lewis. The Starry Sky, 
water color; W. Lewis........ 
Maurice B. Prendergast Dancing 
Group, water color; Kraushaar.. 
Marcel Duchamp. Peau Brune, 
water color; A. Stieglitz.......... 
Andre Derain, The Procession, 
ber Gorey: POTOTMil. 6060s cc cecess 
Jack B. Yeats. Dog Watching Sea 
gull, water color; Lustgarten..... 
Jack B. Yeats. ‘“‘There was an old 
prophecy found in a_ bog,” water 
Se ee a ORR Perr rere 
Wyndham Lewis. The No. 2, water 
as GAGS cr ciede ves eaeae 
Andre Derain. The Bathers, wate 
ne eG rh naa wane % 
Jack B. Yeats. The Pirate, water 


SO re 
Schamberg. Landscz 


coror; C. J. 
Morton L 

1913; A. Levine 

Arthur B. Davies. 
EE eins Dkk ek waa 8 
Charles E. Prendergast. Polychrom 
ed and gilded wood’ panel; Design 


Aromatics, 


tem 


for a ftreise; Ferargil....<sccsceocs 
Walt Kuhn. Pow-Pow; E. W. 
Rr is reer 

J. D. Innes 


cB. Ds a5 'g Wnts Bs ate 5% 
Augustus E. | 
the Pond; Scott and Fowles...... 


Derwant Lees. Girl by the Pool, 
er ae 
65—Joseph Garvey. Two cubistic paint 
ings, millboard; S. Lustgarten.... 
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66— Nathaniel Hone Sands at Malahid George W. Russell. Come Away, 
Co. Dublin, panel; Edward Clark.. 140 Oh, Human Child; Judge Cohalan.. 100 
67-——-Chao Kung Bullock Carts Cross Max Wher. Women on _ Rocks, 
ing A_Stream At Dawn, painting on millboard; J, Neumann............ 70 
es. Bs ee ies checewekes 35 George W. Russell. The Stone 
68—Charles Sheeler Flower Forms, Gatherers, millboard; Judge Co 
panel; Alex Liebermann.... ; SO Dn -alsctes eke ei ee wees rkae russ 100 
69-—Derwent Lees. A Sullen Day, 1911, Wood Gaylor. Cabaret Interior; 
panel; S. Lustgarten vahaees 30 Lee W. GeOOCRMIERs 6 vic cccweee oa) 
70—George W. Russell. Racing; F. J Jack B. Yeats. Simon, the Cyre 
Rearden .......... adecehbeawe 70 nian; millboard; Mrs. E. Boyd 45 
71—Chao Shinn. Landscape with Birds, Ernest Lawson. The Placid Lake, 
painting on silk; Wetmore......... 20 millboard; E. W. Clark........... 350 
72——-Charles_ E. Prendergast. Poly- Maurice B. Prendergast Reach. 
chromed and gilded incised panel 1913: Kraushaar ee 1050 
.., Profile portrait; D. S. Friede....... “) Gwen John. Seated Lady; George 
73—Jules Pascin. Horseman; Miss . haa...) whe 65 
a, hitmore di * lick Phillie Alea lly 10 Walt Kuhn. Woman with White 
74--Jules tage ;' Woman with Flow ies Hat; Max J. Sulzberger........ 60 
- ers; Alex Liebermann igi’ ae oe Ernest Lawson. Landscape, mill 
75—-Pierre Puvis de Chavannes. M. De nail Lanine Sane B50) 
a, Forge; °C. Du"... sees sess neers. BOO Nathaniel Hone. Chalk cliffs, Etre 
76—Gwen John. A Slavonic Maid; tat. Normandy: C. J. Sullivan 120 
_. Whitmore .......eeeeeeees REET Dl oO Spencer F. Gore. The Avenue; Cor 
77—-Augustus E, John. An Idyll; Scott nelius Callaghan =) 
& Fowles *eeee . . . . . 300 (| re W. Ri es ll J > Tr as oy 1, “ 
78—C. R. W. Nevinsor A View of Soak? tamdmacton ‘F sine di in 65 
i Bradford; Lustgarten ........-... ‘9 100—Jacques Villon. Portrait de Femme, 
i9—George W. Russell Hiding, mill oval; Wyndham Lewis ............ 35 
board ; Judge Cohalan cues . — 45 George Ww. Russell Muckish: C. J. 
80—Lucien Pissaro. Vue de Bazincourt; CR pa aig et na te date RE SA ‘i 60 
V. C. Finlay...... teseceseseress 220 409 Walt Kuhn. The Frozen River; 
81—George W. Russell. At The Gate, i. a = elected 110 
millboard ; Judge Cohalan. . - 120 103—Walt Kuhn. Girl with Red Cap; 
82-—George W. Russell Phe Vision of M. Sterner .......; or bag ™ 
Angus, millboard; Judge Cohalan.. ow Jacques Villon. Portrait D’ Homme 
83—C. R. W. Nevison rhe Gasometers Mamhie = AG ek ae O 
at Last Hour; Judge D. Co “ George W. Russell. Loking Out to 
halan .......+-. A Bon Tide XN 60 Hybrazel; millboard; M. Ferry 120 
S4 ee! - Russell. Full Tide; M - 106—-Morton L. Schamberg The Tel 
murphy ...-: +tsenovess ~ hone; F. Howald.. hate ie 45 
, ae : phone ; i 
S5 Comme W. Russell. The Well; J. _ Ernest Lawson. Landscape, Cape 
ODCN .cccveces eoeeeocecere ° oo "te d: A Cz »t dre ade ee ake py 
86-—George W. Russell rhe Swimmer; - 5 Hs J ; oe ag ‘ 
eg 7. Sara Arey 310 (Continued on page 7) 
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T TT ™ iYT 7 les Pas , » -_ er 
( yl INN COLLEC | ION bed—Jule Pascin Study, pencil and wa 224 Augustus John Girl with Three =H1 Henri Gaudier Brzeska A Series JS1 Henri Gaudier BRrzeska Five 
< 




















ter color sketch; ( Sullivatr 110 Children, Standing, oil on canvas; of Animal Studies; ink drawings; Charcoal Studies; O. I) Dahl 
11% ~—Wiendhes tTcvte Wiens Abela Rt eee opie Seen Pen B70 ee Se ted ee ne F< mu cane dais vocuenweietéeeneeee 62.50 
(Continued from page 6) tions in water color; Wyndham 225--Pierre Girieud. Hommage a Gau- _ 268—Jack B. Yeats. A Young Man's 282-——Jacques Villon. Three water-color 
108—Ernest Laweon. The Flatiron Build - Lew is SS Rey 52.50 alin gun, . on ougves' = yy - 60 lroubles, crayon; W. C. Murphy.. 25 Growings: I. Coltttisesccdccecckak 22.50 
a; Meeat i Sowiin.:... Ea any | 116—George O. Hart Study of a Na _ A , gg naga = = om 130 269—Puvis de Chavannes. Etude des 283-—Attr, to Pablo Picasso. Study of 
oe. Statanal Mei a eS Ea e iat water color; a C. Goodyear. . (0 997 Morton |. Schambere. feild Like. _— sanguine drawing; A. C, 7” a Man, wash drawing; M. Du- 
Co. Donegal; S. Lustgarten : 120 “ ‘ea ial W. Russell. Two Pastels ; a ee ee eee 30 HOONT ONE + secon essrsesi recs ese : _ Champ ......scececcscevcecesscncs 45 
1:0-—Sohe Betier. Yooks,. Serteas of Pra ; M. Bing. tt eees seer eeeneees iSO) veS Spencer F, Gore. A Garden Square 270 Jules Pascin. Baignade, pen and _  284—John Butle r Yeats. Nine pencil 
fessor Sadi Kunitani; S. Lustgar 178 —Wyndham Lewis. Two Modernistic in Camden Town, London, canvas; _ pene sketch; A. C, Goodyear.... 55 Grawings; EB. Boyd. ......0sevess 20 
ten .. rere si rer 25 Festal Scenes; water colors; W S. Lustgarten ...... coe seceneces 25 271—Henri Gaudier Brzeska. Three pen 285—Wyndham Lewis. Three Satires in 
111.-John S. Currie. The Lament oi J Lewis ee AR ae . 80 22%—Walt Kuhn. The Long Horn Sa ie and ink sketches ; Wyndham Lewis. 67.50 water color; W. Lewis............ 20 
Acell: S. Lustwarten hy 100 | 179—Wyndham Lewis. The Map Room, loon, oil on canvas; E. W. Me on" -Puvis de Chavannes. L’Esperance, 286—Charles Conder. Prince Charmin 
water color; J. K. Byard...... o> Oe ree 25 _  ~=—s crayon drawing; B. Burroughs.... 95 water color; M. F. Doyl te 
fitte. Landscape; S. Lust- . / By “  230—Charles H. Shannon. Summer, oil 273—Wyndham Lewis. Two Impressions ORT a. yee Sig AIR ted ha TS CATS 30 
Pe: si canta - 139 | 180-—George W. Russell. Set of three on canvas; J. B. Neumann........ 400 of the Human Form, pen draw 287—Henri Gaudier Brzeska. Studies in 
11:3 Auguste Chabaud. The Clown, mill pastels; S, Lustgarten............. 10) 231—Gwen John.” La’ Petite Modele ; oil ings; D. S. Friede......000s0. . 50 ogg Charles Con {oe Fan "i 
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AND CLEVELAND 


significance 


DETROIT 


Two articles of unusual 


are printed in THe Art News of this 


week. Both concern the activities of mu 


seums in cities which the Easterner 
thinks of as “Interior.” New York in 
particular is inclined to regard Detroit 


and Cleveland as minor or even provin 


cial cities and to look with friendly tol 
erance on their strivings toward the ad 
vanced state of culture and civilization 
of which it is so proud. 
Even after a fall, pride is often left. 
The great Museum of which New York 
so glibly boasts led the field for so many 


years that quite naturally the leader 


ship became a local tradition. Perhaps 
it is impertinent for younger institutions 
to steal our thunder. They should, out 


of respect and veneration have waited 


for guidance. They should have learned 
that the way to form significant collec 
the 


purchase quantities of second-rate frag 


tions is to follow undertaker ; to 


ments; to encourage contemporary art 
by bargaining for the most innocuous and 


The 


should 


spiritless works available. muse 


ums in these minor cities learn 
that supreme examples of art are for 
private collections; that a museum does 
not enter into vulgar competition in the 
market place for masterpieces; that so 
the 


warm, has its walls well covered and is- 


long as museum is comfortably 
sues a sufficient amount of literature its 
mission is fulfilled. They should know, 
from force of example, that it does not 
matter if opportunities to acquire great 
works are let slip; that so long as the 
facade is imposing and an aroma of the 
mighty dead hangs about the place it 
does not matter if visitors become foot- 
sore, weary and bewildered in long halls 
which display greatness drowned in a 
welter of mediocrity 

They do not learn, these upstart insti- 
tutions. They will insist, in voices which 
must penetrate the most inattentive ear, 
that the function of a museum is-to be 
alive, to present to a public eager to 
learn the finest examples of creative art 
They persist, contrary to all tradition, in 
arranging their collections so that their 
significance may be apparent. They be- 
come active forces in their communities 


their cities. Strangely they do not heed 
established examples. 

In fairness, however, the fact should 
not be overlooked that we have a XIXth 
entury corridor and that the purchase 
Brown has recently been an 


of a Roy 


nounced. 


THE QUINN SALE 
The publication in the present issue ot 
CHE Art 
f the 


News of the complete prices 
Quinn paintings, renders an edi 
orial almost superfluous. There is much 


ignificant comment to be read between 


the matter-of-fact details of purchasers 


and prices. However, there are many 
with a temperamental aversion to lists 
and figures. For these, an editorial. 
Although technically an estate sale, the 
dispersal of the Quinn collection takes 
rank the Artist's 
years ago and the Rothbart sale of last 
the 


thrust 


with Derby of four 
occasions when 
the deal 
er’s protecting wing and made to stand 


year, as one ol few 


artists are from under 


on their own merits before a compos ‘te 


public. Such sales are more potent than 


any amount of criticism in clarifying 


omparative values and furnishing an 


analysis of present-day trends in art. 


They furnish an unbiased competitive 


appraisal, to offset the human and emo 
tional fallibilities of the critic, the group 


favoritism of the artist’s circle of ad 
mirers. 

The buyers at the Quinn sale included 
critics, dealers, admirers and _ bargain 
hunters. The latter class was perhaps 
the only group that met disappointment, 
for the expected bargains were few and 
far between, and those of a rather du- 


bious variety. Nor was it a cruelly com- 
mercial audience, although in the final 
analysis it passed judgment. The artists, 
judging from the lists of purchasers, had 
The fa 
Irish rallied around the standard 
of Yeats and George Russell; the friends 
of the abstractionists tried their best to 


‘onsiderable friendly support. 
triotic 


uphold a dying cause, embodied most 
notably in Gleizes and Metzinger, while 
the conservative moderns of the English 
and American schools had their own lit- 
tle group of serious appreciators in the 
auction room. It was due, no doubt, to 
this composite quality of the audience, 
quite as much as to Quinn’s fame as a 
collector, that the paintings realized such 
the 
quantity of sketches, drawings and water- 
colors, and the percentage of distinctly 
minor work, the average price of one 


excellent prices. Considering vast 


hundred dollars a painting seems excel- 
lent. Yet, although many of the paint- 
ings went high, the comparative scale 
of prices its main trend 
with the sifting of standards and ap- 
preciations that has taken place during 
the last twenty years. 


concurred in 


Modern art needs 
just such sales as these, where paintings 
are removed from the sanctity of the 
exhibition room and the romance of the 
studio and forced to a logical definition 
of values—often cruel, but usually sur- 
prisingly sound. We can only hope that 
within the next twenty-five years another 
John Quinn will arise, as prodigal in his 
tastes, as lavish in his enthusiasm, to 
offer a of modern 
the criticism of a new public. 


BERLIN 


Controversies have arisen concerning 
a permanent commission for the control 


cross-section art to 


of acquisitions made by the National 
Gallery. Academic circles are not in 
accord with the director, Dr. Justi, in 
appreciation of ultra modern art and 


wish to hinder his activity by a super- 
The has at 
last yielded to the urgent requests raised 


vising committee. director 


on the part of Academy members and 
had consulted a committee of art experts 
on the topic. The director, however, 


has so far not taken any definite resolu- 
tion. It is to be hoped that when he 
returns to Berlin, he will make his own 
wishes to make them. 
Director Justi is on a journey to Oslo to 


decisions as he 
prepare 
the great 


Munch. The 


for a comprehensive display of 
Norwegian artist, Edvard 
German scholar has been 
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PORTRAIT OF DON MANUEL GARCIA 
Vi John 


Recently pure hased by 





By GOYA 


7 Spaulding of 


The Howard Youig Galleries. 


nominated member of the Swedish Acad- 
emy of Fine Arts. 
as oe a ae 


The question whether the post of 


director general of the State collections 


is to be reoccupied in the former man 


ner, 1s a theme of much discussion in 


Berlin art circles. Privy councillor Falke 
will retire from this post in October, 
1927, on reaching the superannuation age 
and opinions vary as to the best possible 
solution to this important question. 
Through the unfortunate museum quar 
rel, the circles concerned with this topic 
are divided so that it will be difficult to 
unite them in joint action. Director 
W ul ff the Byzantine department of 
the “Kaiser Friedrich” museum is retir- 
ing from his post and in an article in the 
art magazine Aunstblatt raises strong 
arguments against the present organiza- 
tion of the public collections. It is his 
view that the keepers of the departments 
should be superceded directly by the 
ministry and that the post of the director 
general should be abolished. He also 
suggests giving the collections a more 
scientific structure and, not to separate 
the works important only from a scien- 
tific point of view from the exhibits in 
the museums. This brings up the whole 
question of museum installation and 
technique which is such an important 
topic of the day. 

It has just been made public that the 
directors of the Berlin museums have 
presented a petition to the minister for 
art and science not to abolish the post of 
director general at the Berlin museums. 

x * * *k x 

The Asiatic 

Berlin has nominated Wilhelm von 


ol 


society for East art in 


3ode 
This homage 
is intended to commemorate Dr. von 
Bode’s meritorious work in the founda- 
tion and further enlargement of the col- 
lection of East Asiatic art. He is not 
only its initiator and promoter but is also 
the donor of a fund for acquisitions and 
has himself given a large number of 
extremely valuable objects to this col- 
lection. 


as an honorary member. 


* * * * * 


exhibition intended to unite 


An the 
works of rising youth among contempo- 
rary artists will be arranged next month 
in the rooms of the society “Kunstge- 
meinschaft” in Berlin. The method, 
well known in America, to give each 
visitor a ballot to express his opinion as 
to the best work in this exhibition, will 
be newly introduced in Berlin. This is 
going to be a no-jury exhibition in so 


far as a committee, selected from the 
young contributors themselves, will be 
entitled to choose from the works sent 


in, 100 which appear to be the most inter- 
Authorities are promoting the 
plan and acquisitions will be made from 
public funds. 


esting. 


* + * * * 

Several volumes of a library formed in 
the X Vth century by Durer’s friend, Wil- 
libald Pirkheimer, were among the items 
dispersed some time ago by the Royal 
Society in London. They found their 
way back to Germany and Dr. Erwin 
Rosenthal of Munich, who has submitted 
them to a careful investigation, has suc- 
ceeded in ascertaining the fact that 
Durer not only painted the Ex Libris, 
but is also the author of a number of 
illuminations adorning these volumes. 
Dr. Rosenthal is preparing a detailed 
scientific account on the subject. 

—_< fe ee 


\ clergyman in the small Bavarian 
town Kauffbeuren discovered in the 
cartulary seven letters dating from the 


years 1548 to 1551 and bearing Charles 
V’s own signature. 
.& £& & » 
The 


painting, 


famous collection of Chinese 


the 
Sirén, the well-known Swedish scholar, 
has been acquired by the Swedish gov- 
ernment. This addition enriches a col- 
lection already of great importance, in- 
cluding as it does, the finds made by 


property of Professor 


Sven Hedin in central Asia and_ by 
Anderson in China. 
e. wwe SS 
Rather reluctantly one refers to an- 


other controversy among museum func- 
tionaries in Berlin, as in fact there seems 


to be no end to that state of affairs 
known under the heading “museum 
quarrel.” This time Professor Wulff, 


keeper of the Byzantine department of 
the Kaiser Friedrich Museum, §as- 
sails Dr. von Bode for the reason that 
he has given away in exchange for other 
works a number of paintings, which, the 
former asserts, are much more valuable 
than the newly acquired items. Now, 
Professor Wulff is no doubt an expert 
in his field, and for that very reason he 
should have abstained from levelling at 
the head of another unquestionable 
authority as Dr. von Bode such badly 
founded attacks, as it is very unlikely 
that Dr. von Bode, either for lack of 
connoisseurship or for indifference for 
the collections under his care, has acted 
as he has been doing. It is impossible 
to go into every detail of this contro- 
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versy, sullice it to say, that the accusa 
tions have been refuted item for item by 
the museum authorities and that from 


the whole affair nothing remains other 
than the profoundly disheartening im 
pression of seeing museum authorities 
in Berlin constantly engaged in reciprocal 
attacks. 

* * * *k * 

The Union of the societies artistic of 
Berlin has presented a petition to the 
minister for art and science, discussing 
the matter if the committee intended to 
assist the director of the National Gal- 
lery in his acquisitions of contemporary 
art. They raise strong arguments gainst 
choosing the members of this committee 
from academy circles only and_ insist 
upon having the numerous other associa- 
tions of Berlin artists represented in this 
delegation. This clafin, no doubt, is fair, 
however, the unbiased spectator cannot 
but feel alarmed at the possible compli- 
cations resulting from the institution of 
such a many-headed monster, the various 
interests and opinions of which it will be 
difficult to reconcile An old proverb 
says “Too many cooks spoil the broth.” 

2s & € © 


The financial difficulties which the 
greater part of artists in Germany are 
struggling, give birth to novel plans and 
ideas apt to alleviate the situation. A 
3erlin painter propagates the idea of an 
artists’ auction organization which, it is 
argued, will make artists independent 
trom auction firms and provide a pos- 
sibility of trading directly with the pub- 
lic, avoiding commissions and so forth. 
The idea has much to recommend it and 
if the police allows them a license, we 
will see artists take the law into their 
own hands. A jury is expected to ex- 
clude mere trash. 
*” * ok * * 

Paul Cassirer, Berlin, will sell by auc- 
tion in March, 1927, the famous collection 
Strauss-Negbaur of old Japanese color 
prints. 

* * * kK x 
An exhibition at Flechtheims makes 
one acquainted with a painter of many 


Erich He 


a small circle of admirers as 


merits : Klossowski, was 


known to 
an artist of subtle and refined taste, who 
in an easy and graceful manner invented 
and painted scenes slightly romantic, 
imaginative and unreal. He held himself 
aloof from the common trend of work 
ing in this or the other “ism” and lived 
and painted in a condition of innermost 
revery. The present exhibition includes 
about half a dozen paintings in this vein, 
whilst the majority of them give evid- 
dence of a decided change in Klos- 
sowski’s conceptional focus. He began 
to paint nature and it appears from these 
landscapes that he is capable of giving 
something absolutely charming, tasteful 
and serene, yet firmly built up and of a 
sure and convincing reality. He has 
retained his former delicacy in the color 
scheme, the fastidiousness in gradation 
and blending. of tints, combined to a 
novel gift of grasping the vital, the 
essential in his surroundings. There is 
great promise in these small and unpre- 
tentious paintings —F. T 


AMSTERDAM 
Anton W. M (Frederik 
Muller & Co.) of Amsterdam announces 


Mensing 


several important art sales for the com- 
ing season. On April the 5th, the im- 
portant Egéne-Bureau_ collections of 
Antwerp will be sold, containing besides 
other objects a number of fine bronzes 
(several of them were originally in the 
Heseltine collection) and a series of 
beautiful tapestries from Brussels work- 
hops. Old furniture (a. 0. a set of 12 
fauteuils) and fine silverware are in- 
cluded in this collection. 

On the same date a selection from an 
Amsterdam collection of old standing 
will be sold. Included herein are beau- 
tiful paintings by Van Dyck, Paulus 
Moreelse, Aelbert Cuyp and Jan Steen’s 
“Easter-eggs.” 

Also on April the 5th, the fine furni- 
ture and objects of art from a castle 
in the Belgian province of Liege, will be 
offered; furthermore furniture belong- 
ing to the Beffie collection of Amster- 
dam. Finally a private collection of 
modern paintings will be dispersed on 
the same date. 

* * + * ok 

Very great interest will be aroused by 
the of the famous collection of 
Jaron Janssen of Brussels on April 26th, 
containing about 110 paintings of 
cient schools, mainly Dutch. 

For a later date, as yet undefined, the 
auction of a splendid collection of mod- 
ern art has been set. Also in the near 
future exceptionally valuable prints and 
drawings, from the Della Faille de 
Waerloos and De Robiano collections 
will be offered at public sale—L. J. R 
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EXHIBITIONS 
IN NEW YORK 

BERNARD KARFIOL 
Brummer Galleries 

There 
Karfiol, a personal honesty and sincerity 
which separate him from 
n ts. The are 
| in this exhibition, many of them 
for the first time, have each an 
life. 


nothing 


is an essential rightness about 


schools or 
paintings which 
show! 


pendent There is no trickery 


them, forced. His figures 


move in a quiet, twilit world and with 

ple gestures invite one to share their 
serenity 

But if there is no violence there is no 
lack of strength on that account. The 
calm of his figures is an expression of 
restrained strength rather than of weak- 
ness. And, although most of the pic- 
tures glow with a steady light, there is 
crackling fire in two of the pictures of 
seated 

Che 


scapes and of these, as well as of the 


models. 


exhibition includes several land 


has created a well 
Each form, al- 
most each brush stroke, has a definite 


figures, Karfiol or- 


dered world. line and 
plan. 
There are, also, a number of extremely 


place in a carefully considered 


ensitive drawings. 


Each of the paintings has an indi- 
vidual significance and choice among 
them can only be a personal matter. 
Two of them, the “Nude Reclining,” 
which we illustrate here, and a “Portrait 
of a Girl,” seemed among the finest 
things In the “Nude Reclining” the 
glow of the color is only faintly sug 


gested by the reproducition but the sus- 
tained strength of the composition is 
indicated, 


RANDALL DAVEY 
Art Patrons of America 


Randall Davey’s interpretation of 
western and ranch life is intensely per 


sonal. It is neither graphic or photog 
raphic. His painting of a bay horse 
among the sage is done with charac 


ter and almost a daintiness. His color 
makes desert and sage not heavy and mo- 
notonous, but spirited and light, and his 
technique adds to this feeling. The 
vegetation of the country appears to 
him as light flecked greenery, fresh and 
intimate. His painting of polo scenes 


are a littke more obvious patterns of 
green turf and riding horses, and we 
like his ranch life scenes better. One 


of the most interesting little pieces is 
the water color of a coyote standing 
among the rocks and sage. The whole 
effect is cool and instantaneous, for one 
knows that the animal is poised there 
for only a second. 


HEINZ WARNEKE 

JOHN NOBLE 

Milch Galleries 

Warneke’s sculptures, besides 
heing very honest pieces of work, exhibit 
alsoa very interesting personality. There 
is in his work a spirit of freshness and 
vigor. He has, in some of his sculptures, 
chosen a very difficult medium to work 
in, that of brass and has also used brick 
and various colored porcelains as media. 
There is, further, a beautiful horse in 
iron and one in African wood. His 
brass sculptures perhaps are the most 
striking and show a fine simplicity of 


Heinz 


line and modeling. His Madonnas and 
other female figures are interesting 
pieces of modeling, but his best is seen 
in his fauns, horses and other animal 
hgures. His “Baby Faun” carries all the 


animation and simplicity of a creature 
Just born. His very definite appreciation 
Of animal life is seen in the monkey 
group of green porcelain which is also a 
very interesting piece in his exhibition. 

John Noble’s paintings carry a serious- 
ness and mysticism that are very fine. 
He has caught the mysterious, the lumi- 


nous quality of the sea, particularly,. and 
It 1s in his sea pictures that one likes 
him most and in which he has attained 
his best mode of expression. The quality 
of the sea seems to penetrate on to the 
land and its surroundings. “Fisher 
Folk perhaps one of his best exam- 
ples of his clear, luminous style of paint- 
ing and simplification of design. He has 
also another style of painting which is 
sho in “Street in Provincetown,” 
which follows the more typical modern- 
St he frank use of color and group- 
_ houses. His best expression in 
this e 1s “On the Marne.” One finds 


turning to the more mysterious 
ations of the and its sur- 
with very real interest. 


dt : 
SCa 
reo. 





“RECLINING NUDE” 


The Art News 


By BERNARD KARFIOL 


Included in the artist's cxhibition now open at the Brummer Galleries. 


NICOLAI ABRACHEFF 
Gainsborough Galleries 
Nicolai Abracheff is a young Bulgari- 
an but most of his paintings in this exhi- 
bition are painted in South America. 
Like most young moderns he has attain- 
ed a simplification of design and has 


also used more elemental color. Such a 
description would, however, be inade- 
quate of the young painter. His color 


may be elemental but it is almost daz- 
zling. His style is modern but is also 
very personal, strong and vivid. One 
feels him to be most sincere in his paint- 
ing of South American boat and street 
scenes. His “Market Place, Manaos,”’ is 
alive with the flash-of brilliant red, blue 
and green sails. His portrait of “Brazil- 
ian Negress” is also one of his best pic- 
tures and the background scintillates 
with tropical verdure in the sunlight. 
His abstractions and other portraits are 
less decisive and we like his boat scenes 
best. Of first rank is “Fishing Boats, 
Rio,” which is a composition of only 
“Snatches” of brilliant boats. 


HENRI ROYER 
Knoedler Galleries 
Until February 26 

The catalog of M. Royer’s exhibition 
lists an imposing number of notable per- 
sonages depicted at one time or another 
by the artist. Suthce to say, that M. 
Royer has an aristocracy of line and a 
technical facility that make his portraits 
and studies highly agreeable. We found 
the studies less formal and more inter- 
esting than many of the finished por- 
traits. There are several sheets with 
drawings of the same head which reveal 
M: Royer in an agreeably tentative mood. 
Among the portraits Of men, that of 
Leon Bonnat is one of the best; among 
those of women, that of Mlle. Pierat of 
the Comedie Francaise has a_ certain 
freedom and delicate touch in the rendi- 
tion of hands and dress. The drawing 
of two little boys with a sailboat reveals 
most clearly M. Royer’s finished 
draughtsmanship. 


CHAUNCEY F. RYDER 
Macbeth Galleries 

The pictures in this exhibition, with 
the 


which 


largest 
Ryder 
They 
are good compositions, done with soft 
handling of color. They are expressions 
of the beauty of the Berkshires around 
his summer home. It is always the soft- 
ness of hill and meadow, the delicacy of 
silhouetted tree that he sees and paints 
with a refinement of color and composi- 
tion. We liked particularly “November” 
and “Mill at Stowell.” Less light in 
color tone is a large canvas “Solitude,” 
which is quite solid and somber as com- 
pared with his other paintings. 


the exception of some of 


canvases, comprise those 


has completed in the last year. 


CARROLL TYSON 
Durand-Ruel Galleries 
Until March 2 

Mr. Tyson’s composition is convention- 
al but his color, when he forgets to paint 
key, is frequently good. His 
“Boss Harbor Wharves,” which was 
awarded the Sesnan Gold Medal in 1915 
at the Pennsylvania Academy, is a con- 
ventional harbor scene, a study of sun- 


in high 








light effects in skillful but obvious man 
ner. But “Valley Cove,” more broadly 
painted, reveals what Mr. Tyson can do 
when he is not interested in detail 
and lets the sweep of the mountain dic- 
tate the rhythms of his composition. 
“Cliffs—Sutton’s Island,” shows an 
imaginative touch of color in the sun- 
shade held by one of the figures, while 
“Great Head—Mt. Desert,” is a_ rich 
mosaic of color in rock forms bordering 
the turquoise of the sea. The pastels 
are largely nudes which have a certain 
lusciousness but are, save for one excep- 
tion, rather obviously decorative and 
pink and white. 


too 


HOLMEAD PHILLIPS 
Montrose Galleries 

In giving Mr. Phillips his first one- 
man show, Mr. Montross has brought 
forward a sincere and often interesting 
personality. Oils, watercolors and wood 
block prints are shown. Mr. Phillips 
shows a great joy in the quality of paint. 
The wood blocks lack this enthusiasm 
in the medium and are sometimes a trifle 
cold and conventional. Among the 
paintings, we liked best “The Gleaner,” 
which has a fine diffusion of light and 
attains an atmosphere of tranquility 
through the broad treatment of freshly 
plowed fields. The tones of green and 
red in the foreground are imaginative 
and well placed. “Le Gare,” a compo- 
sition of curving railroad tracks echoed 
by the more gentle arc of hills is also 
effective, giving (especially when seen 
at a distance) a feeling of infinite spaces 
beyond. The three watercolors shown 
are free in treatment and have a nice 
quality. 


REGINALD MARSH 

DUDLEY TALCOTT 

F. Valentine Dudensing Galleries 
Watercolors by Marsh and 

sculpture by Dudley Talcott are now on 


Reginald 


at the I. Valentine Galleries. As Aunt 
Samatha used to say, the exhibition 
“lacks mejumness.” The very virile 


sculpture of Talcott contrasts strangely 
with the somewhat anaemic watercolors. 
The sculpture the virtue of 
upright solidity and shows at least a be 
ginning of the appreciation of form 


possesses 
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J JHN SLOAN 
Kraushaar Galleries 
An exhibit of paintings, drawings, 


lithographs and etchings by John Sloan 


will open in the Kraushaar Galleries, 680 
Fifth Avenue, Tuesday, February 15th. 
Che exhibit will show a number of 
Sloan’s most recent works, as well as 
works of his earlier Philadelphia and 
New York periods. 

Among the earlier canvases are: 
“Dock Street, Philadelphia,” one of 
Sloan’s powerful impressions of Ameri- 
/can cities, painted about 1900; “John 
Butler Yeats at Petitpas,” a document 
| from the life of New York of an earlier 
'day; “Grey and Brass,” a satiric impres- 
sion of the life of America’s middle 
class at the time it was discovering the 
automobile; “South Beach,” a group of 
New Yorkers seeking diversion on the 
ibeach; “Ferry Slip,” a winter scene 
painted many years ago but which might 
have been seen many times this winter 
‘in the old ferry shps of New York; 
\“Isadora Duncan Dancing,” “Roof Gos- 
sips,” and a number of portraits and 
|New York interiors. 

Among the later canvases are “Thresh- 
|ing, Santa Fe,” a painting of a primitive 
|harvest scene in New Mexico; “Gro- 
| tesques, Santo Domingo,” a group of 
|tourists watching an episode in one of 
the Pueblo Indian ceremonial dances; 
| “Sewing Triangle, Santa Fe,” and others, 
(Other exhibitions on page 10) 








Grand Central Art Galleries 
15 Vanderbilt Avenue 


Grand Central Terminal Taxicab Entrance New York City 


EDWARD H. POTTHAST, N. A. 


February 23rd to March 8th 


Admission Free 


Open daily nine to six except Sundays 
































Scottish House 


V. Benak, Led. 
300-302 Sauchiehall St. 
Glasgow, Scotland 





The BEHAR Collection 
of EARLY ORIENTAL RUGS 


AND ITALIAN TEXTILES 
Will Continue on Exhibition at | 
Messrs. WHITE, 


819 Madison Avenue, New York 
Until the end of February 





London House 


CARDINAL & HARFORD 
108-110 High Holborn 
London, W.C.1, England 





ALLOM & CO. 
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NEWHOUSE GALLERIES 


484 North Kingshighway Boulevard 
SAINT LOUIS 


Distinguished Paintings and 
Works of Art ~ 


Continual Display and 
Special Exhibitions 


GALLERIES 


2614 West 7th St., 


Aina. 


AMERICAN ev 
AND FOREIGN 


772 Statler Hotel, DETROIT 
LOS ANGELES 
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* vas; P. H. Bruce » OF on can 50 401—John Butler Yeats. Portrait of Pad 
340—J. D. Innes. The Paim Tree, ‘oil ge Kelman, pencil drawing; J. M. 
on canvas; Wyndham Lewis...... 20 ‘ Sol, gen ee A di 4 ee a adhe 
341—Lucien Dik esied A Foothpath, Ac- 1 402—Albert Besnard. Study of Nude, 
tien, cil on canvas; Findlay aot India ink drawing on silk; Lust 
TS ee O75 ; gurten sotecerces oe tee 
%42—Jules Pascin. Portrait of Hermine 403 ierre Puvis de Chavannes. Etude 
teeta canvas “A. { pour ‘La Musée Des Bois,’’ pen 
ct reitasxessiacssnnss + Pe cg Ne ay ve Ra 
tAS—George W. Russell. In the Forest evel uvis de Chavannes. Port. 
oil on canvas; J. Forel ’ 150 folio of twenty-six pencil drawings ; 
t44—Gwen John. Study of a Woman, > Ferargil aig) eed “betel s, “hina 
oil on canvas; J. P. Lucas 85 405 John Butler Yeats. Pencil drawings 
345—George W Mussel, az ehaake cl , of the artist and his daughters; 
the Sidhe, millboard; S. Hamilton. . 30 406 tek" gare. . TAG EE gpk 
346—Charles Sheeler. Landscape No. 1; P alt Kuhn. Nude Study, crayon 
E. Weyhe , 85 drawing; D. NS sk aia6 wares x 
t47—Morton L. Schamberg. Seated fig- | #97 —John Butler Yeats. Four Irish Por- 
ee of & woman. cil on onauesy = trait studies in pencil; R. Chait.... 
Hamilton : cela inc og 408 Walt Kuhn, Nude Study, crayon 
348—Diewo M. Rivera. Still Life. cil ; drawing; S. Lustgarten.......... 
re ot F. Howald 2, of on 0 409. Walt Kuhn. Nude Study, crayon 
349—Jules Pascin. The Lovers, oil on drawing ; S. Lustgarten BSE eS 8 Fe 8 .? 
canvas; F. V. Dudensing agg 410 Pierre Gireud. Vitraux, crayon; S. 
350—Nathaniel Hone. Hastings, Sussex, Lustgarten ..... ae eg ee betes neces se 
oil on canvas; M. Ferry 100 411—Wyndham Lewis. Three Satirical 
351—Nathaniel Hone. The  Ferryboat, y into ERB — colors, pen 
oll on canvas; W. K. Drewes..... 100 , drawing; E. Boyd............ eee 
$52—Auguste Chabaud. Chemineaux su: 412 Gino Severini. _Paris Subway, Fer 
le Pont, miliboard: F lien. ris Wheel and Eiffel Tower, crayon; 
sing 4 P . 2c Kraushaar ey ee eee 
353—Attr. to Wyndham Lewis. Interior, 418 André ae a. be sl Wo- 
oil on canvas; S. Hamilton...... 30 Duche cod; wash drawing; MM. 
854- -Robert Delaunay. Notre Dame, uc ar AE il ae ES 
oil on canvas; Mrs, O, Outhevaite. 200 (Continued on page 11) 














ORIENT 
ANTIQUITE 


MOYEN AGE 


BRIMO ve LAROUSSILHE 


34, rue Lafayette and 48, rue Laffitte, PARIS 


The Art News 
-XHIBITIONS 





EDWARD HOPPER 
Frank K. M. Rehn Galleries 


and a 
Hopper are now on exhibition at 


Rehn Galleries. With the except’on of 


the etchings all of these are recent 
works. Hopper has long been known as 
one of the foremost American etchers 


and something of the fine quality of his 
black and white has been carried into his 
None of these, however, seems 
as the distinguished series 
Fach of the four paintings 
has at least one quality to recommend it 
“The City” is a solidly rendered compo- 
sition, but lacks something of the color 
which is 
painting of a nude figure seated at her 
“The Automat” has color and 
found 


pictures 
as complete 
of etchings. 


window. 
the satiric quality which is to be 


in 


composition, If 
abilities are united in one canvas, he will 
produce 


Four 


paintings, twelve 


group of etchings by 


found in “Eleven A. M.,” 


lacking 
day all of 


but 
some 


his etchings seems 


something very fine. 


GINO ALBIERI 


The Ainslie Galleries 


staunch narrator of scenes of Venice and 


Rome. 


very 


His scenes are not over pictur- 

esque or yet sentimentalized. One 
conscious of his ability to paint 
scenes as they are in healthy reality. 


The Grand Canal he has painted as one 
would like always to remember having 
The clear presentation of Maria 
delle Salute is done with sincerity and 
Its fagade is pale against 
the vivid blue of the water. 
coolest and best compositions is 


seen it. 


forcefulness. 


la 


tures also there is the clear, saerated 
atmosphere of Italy which he has so well 
put on his canvas. One of his best 


paintings from the air is of San Marco. 
His Egyptian scenes carry the same at 
mospheric quality, the same reality as his 


Gino Albieri, a Roman himself, is a 


Sragora.” 


Signor Albieri is the first painter au- 
thorized by 
views from dirigibles and in these pic- 


the Government to 


Italian scenes. 


HERBERT MEYER 
Babcock Galleries 


Until February 26 


vided 
both done 
Rory 
executed 
nice choice of subject, although the color 
Among the watercolors 
are landscapes in Fiesole, Orvieto, As- 
sisi and Siena that make full use of the 
‘nherent picturesqueness of subject mat- 
To our taste the most effective of 
these are “Houses on Hillside, Fiesole,” 
“The Old Town, Sienna” and “Towers, 
watercolors 

agreeable 


1S 


ter. 


San 
Mr. 


Mr. Meyer’s exhibition is evenly di- 


and 
latter 


watercolors 
in Italy. In the 
architectural 


between 


several 
with 


are 
technical adroitness 


often drab. 


his 
more 


Gimignano.” — In 
Meyer achieves 


color than in the pastels. 








Saturday, February 19, 1927 





—— 





watercolors 
Edward 
the 





FURNITURE : 


SILVER ; 


PORCELAINS 


An Important Collection 
NOW ON EXHIBITION 


Contains many rare and interesting specimens of Queen Anne 
Walnut, Chippendale, Mahogany and Sheraton and Adam 
Satinwood Furniture, also a collection of colored 
salt glaze pottery; several superb sets of 
Pollard and Wolstenholme prints. 


Vernay 


ENGLISH FURNITURE « PORCELAIN 
SILVER - POTTERY & GLASSWARE 


NEW YORK: 


19 East 54th Street 


LONDON, W., 217, Piccadilly 

















his 


MARCEL BERNHEIM & Co. 


2bis RUE DE CAUMARTIN, PARIS 


MODERN PAINTINCS 








NAZARE-AGA 


Persian Antiques 


3, Avenue Pierre Icr de Serbie 
Faris 





One of his 








“Campo 


paint 





L. CORNILLON 


Mediaeval Art 


89 Rue du Cherche-Midi and 
21 Quai Voltaire, PARIS 

















Boin-Taburet 


Fine Objects d'Art 
of the XVII&@XVIIIth Century 
10 Boulevard Malesherbes, Paris 








pastels, 











cate 





studies 
and 


Chas. Kaufmann 


Ancient Tapestries, Point Old 
| Paintings, High Antiques 


| 23 Fauborg St. Honore, Paris 


| 




















The 
MADISON 


HOTEL 


15 East 58th Street 
NEW YORK CITY 


“Where Connoisseurs, 
Collectors and Dealers 
Congregate”’ 


Because it is situated in the 
heart of the Art Center of the 
World, maintaining the fine 
old traditions of hospitality 
with the added conveniences 
of every modern comfort. 
Unsurpassed Cuisine. 


Theodore Titze, Manager 


Headquarters of the Antique 
and Decorative Arts League 





KALEBDJIAN BROS. 


(Classical Objects 
of Art 
12 Rue de la Paix and 21 Rue Balzac 
| PARIS 


L = 














Charles Pottier 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum 
ew York 

















R. LERONDELLE 
Packer and Agent 


the Art Institute of Chicago, etc. 





76 Rue Blanche, Paris 1X 


for the Carnegie Institute, Pittsburgh, 


| 





J. FERAL 


Ancient Paintings 


7 RUE ST. GEORGES 
PARIS 

















R. G. MICHEL GALLERY 


Béjot, Buhot, Mary Cassatt, Corot, Daumier, 
Forain, Lepere 
Redon 


Degas, 
Manet, Matisse, Méryon, Millet Od. 


17 QUAI ST. MICHEL, PARIS V 
Original Engravings and Etchings by 
Gauguin, 


Delacroix, 


Renoir, Whistler, Zorn, etc. 
Catalogues on Application 








M. &R. STORA 


Gothic and Renaissance 


Works of Art 


Paris, 32 B'S Boulevard Haussmann 

















Galerie Granoff 
MODERN PAINTINGS 
166 Bd. Haussmann, Paris 











BING & CO. 
Modern Plasters 


20 bis, Rue la Boetie, Paris 











MARCEL GUIOT 


4 Rue Volney 


(near the Opera) 
RARE PRINTS 
by old and modern Masters 


Paris 

















GALERIE NEUMANS 


102 Rue de Louvain, Bruxe.ies 
8 Rue Volney, Paris (2e) 
Thousands of pictures, old masters, 


Bought zn J Sold Every year 
to the trade 








LE GOUPY 
Rare Prints 
Drawings—Paintings 
5, Boulevard de la Madeleine, PARIS 




















H. FIQUET 


Modern Masters 
88 Avenue Malakoff, Paris 











GALERIE VAN LEER 


Painting since Cezanne 
41 Rue de Seine, Paris (6) 
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QUINN COLLECTION ‘* 


H14 


He 


Ho 


441 


Hits 


4H) 
461 
402 
4655 
44 


45, 


406 


17 


468 


465, 


474) 


471 


(Continued from page 10) 


Max Weber. Trees in Central Park, 


water color; E, Weyhe........... 
Jack B. Yeats. The Political Meet- 
ing, crayon and water color; C. 
NL Perrrrerrrrrr eC Tee ree 
lack B. Yeats Two water colors; 
CC BOL <6 ce kinvtakestsendavecas 
lack B. Yeats. A Warning against 
book Borrowers, water color; F 
Fe na was ss ae hlae dk wae eames 
Max + ames Still Life, water 
color; a eer 
Albert Thakene The Musician, wa 
ter color; O,. D. Dahlgren. 

lack B. Yeats. Donkey Race, wa 
ter color; Deordan........... . 
lack B. Yeats. The Rain, the Rain! 
Penc!] and water color; J. ! Ker 
WFAN ww eee ee. ee = ° 
Wyndham Lewis, Three Vorticist 
Studies, 2 water colors, 1 tempera; 
|. H. Johnstone...... secceees 
Charles Conder. Casino de Paris, 
water color painting on silk; J. H. 
Pe ey 
Paul Signac Harbor of M: arseilles 
water color; Ferargil....... 

George Overbury Hart. Strength, 
water color; 5S. Lustgarten ° 
Walt Kuhn. Intermezzo, water 
color; M. Hare sot ae 
Frederick Etchells Two vorticist 
studies, water colors; R. Chait.... 
Charles Conder l.a Toilette, pas 
tel: W. Maxwell carat cad 
Jack B. Yeats Two Studies, wa 
ter colors; E. Boyd a. : 
Helen Saunders Four Vorticist 
Seudion: &. EANINOR < occ evaiees 
Edgar Germain Degas Paysage 
pastel ; Ferargil ceeete 


Decorative 
Kraus 


Maurice B. 
ee sea n, 


Prendergast. 
water color; 


laal ee ee 
Ma ,urice B 'p re endergs ast. Rocks 
water color; Kraushaar....... 
John Marin Landscape, wi iter 
color; A, E Gallatin alee 
Jack B. Yeats Beside the Western 
Ocean, water color; Boyd 


Etchells. Study of a 
Head, water color; T, R. Coward.. 
Andre Derait rhe Enchanted Sea, 
water colar: T. BR. CemOic ci ccces 
\ndre Derain La Danse Aban 
donée, water color; Kraushaar 
\ndré Derain. Music, water color 
S. Lustgarten ..... 

John Marin 


with rrees, 


Frederick 


\r chitectural Study 
water colo iT; J. Wil 
yberts. lwo Vorticist 
Studies; R. Bourbon-Muller ; 
Walt Kuht Woman in Armchair, 
vater color; 7 R. Coward. 
Yeats The Big 
| Scott & Fowles...... 
Chavannes L’Eteé, pas 


AE ice as 
William Re 


lack B 
wate! 
Puvis de 
iushaar . . 
Yeats Phe 
p anel; C, 


Old Road t 
Sullivan 
raga The Parrot, oil on 
anvas; M Sterner. ; 
\lorton | Schamberg. 
Nude, oil on canvas; R. Chi 

Cheval 
Ferarg 


lees Reflection, 


Seated 
Bit. wo 
Blanc, 


Lees 
I panel; 
3. Beall 

\dolphe Monticell 
panel; S. Sweeney 
George W Rx ll. Pug of 
anvas; Mrs. F. kK 


Three Git ls, 


War, 
Pe ndle 


Iss¢ 

il on ¢ 
ton eee . 
Dove Gray 
Fallon 


Life, oil on 


rge W. Russell. The 
Sands; oi] on canvas; P. 
Diego M. Rivera. Still 
canvas; S. Davis 
Augustus E. John. 


leaning on a Stick, 


Ger 


Cliff 
. Wil 
liams peracbbekeabunee 
Morton L, Schamberg. 
tic Studies, oil on canv: 
Hall ees a tae 
Augustus E John 
panel; scott & Fowles 
Edward Wadsworth P 
Havre; millboard; 
art 1 ee 
Creorge “W 
on canvas, 
George W. 
on canvas; Deordan 
George W. Russell. 
il on canvas; 


George W., 


lage “au 

Mrs. T. R. Cow 

“Russell, 
Deordan 
Russell 


Swing, oil 


The W cll, oil 


The Vi ision, 
Lustgarten. 
Russell. The 
the World, oil on canvas; 
George W. Russell. The Dark 
Road, oil on canvas; Mrs. B. Beale 
Arthur B. Davies. Prism Framing, 
tempera painting; E. Weyhe. 
Gwen John. Girl Reading at 
Window, oil on canvas, ) A. 
derson 


Puvis ta € 


Sleep ot 
Doyle. 


the 
An 


Nue, 


Chavannes. Femme 
oil on canvas; Kraushaar 
Walt Kuhn. Glow, oil on 
i ae. ee OR eae 
Gwen John. An Impression, oil on 
canvas; J. Lustgarten...... 
\ugustus John Woman in Blue 
and Pink; St. Chamus, panel; T. 
Se Ae : 
Spencer F. Gore Mornington Cres 
cent, London, oil on canvas; J. 
Johnstone 
George W, 


Ol On Canvas; 


canvas, 


Russell. Sand Castles, 
Mrs. G, Witmore 


210 
250 


20 


320 
2S 


260 


th 


4) 


310 


DO 


240 


600 


DOW) 


Oo 


40 


SS ASD EOL LO 





THE WHITNEY 
STUDIO CLUB 


Exhibition 


‘Painting & Sculpture 
by 
The Members of the Club 


Until March Sth 


8 WEST 8th STREET 








George W. Russell. Hauling in the 
Boat, oil on canvas; Deordan..... 25 
473—Walt Kuhn. Surrounded by In- 
dians, oil on canvas; Levine... 45 
474—Charles E Prendergast. Poly 
chromed and Gilded Wood Panel; 
Dancing saat and Stag; Kraus- 
haar ei kats sk ceetiaticee 170 
4175—George W. eae The Silent 
Shores, oil on canvas; F. Pinkney.. 15 
176-—Gwen John. The Mauve Dress, oil 
on canvas; H. J. Wingham...... 110 
477—Gwen John. Girl Reading a Let 
ter, oil on canvas; J. Brummer.... 200 
478—Angel Zaraga. Still Life, oil on 
OUGREES TL. WME chee ceecscav's 22.50 
479—Walt Kuhn. The Dancer, oil on 
Gens 5. Wrens cho ves che ea%s 1) 
480—Morton L. Schamberg Portrait of 
a Lady, oil on canvas; S. Lustgar 
ten sme a verre ee ae » 45) 
18$1—Augustus E,. John. Group of Boys 
Paddling, oil on. canvas; J H, 
Johnstone ; Sate jeues 125 
482——Marsden Hartley The Faenza Jar, 
oil on canvas; A. Levine ee T 
83—Walt Kuhn Portrait, oil on can 
vas; M Cuttle.. civneeee o-e a) 
484.—-George W. Russell. Across the 
Ridges, oil on canvas; Kraushaar Ath) 
485—Auguste Chabaud. Nature Morte, 
millboard; Lustgarten oe atetaay 7 
480-—ILucien Pissarro Eve sham Road, 
Stratford-on-Avon, oil on canvas; 
J. W. Weitzner ree A 220) 
487 George W. Russell. The Cockle 
Gatherers, oil on canvas; C, C. 
Burlingham ouchea’e beret 1m 
458——-Nathaniel Hone Shore Malahide, 
Co. Dublin, oil on canvas; A. A. 
Tilney s dice tak 22 Acie lie ioe is tok Sed Sk 210 
489— Morton I Schamberg Holly- 
hocks, oil on canvas; G. Acheson 5o 
490— Maurice B. Prendergast. The Wa 
terfall, oil on canvas; Kraushaar.. 1,200 
491—Maurice De Vlaminck. Still Life, 
oil on canvas; M, Hillquit........ 320 
192——-Nathaniel Hone Rocks at Kilkee, 
Co. Clare, oil on canvas; C. Sulli 
WS nc axegwdnb chess 04bi48000050- 054 95 
493—Ernest Lawson Sea Gulls, oil on 
canvas; Ferargil ..... 525 
$94—-Jules Pascin Two English ‘Girls, 
oil on canvas; Kraushaar......... 4) 
405 Paul Lafitte. Arcadian Landscape, 
oil on canvas; S. Lustgarten = 45 
496——Charles Sheeler. Landscape No. 3, 
oil on canvas; F. Howald........ 110 
497-—Jules Fascin. Spring in Tampa, 
oil on canvas; E. Weyhe........ 170 
498—Nathaniel Hone. Strayed Cattle; 
oil on canvas; C.- Sullivan......... 120 
199—Jacques Villon. Atelier de Me 
canique, oil on canvas; F, Howald 170 
50O—Hermine L. David Lake, Central 
Park, tempera on millboard; _ S. 
Se Ee PPR Cer Ont Pree 70 
0 A—Jean Metzinger. ‘Téte de Femme, 
oil on canvas; ~ BMW da ces 100 
| Frederick Ee tchells Pigeon and 
Juggler, oil om canvas; J. H. John- 
SEOMO cocccccsevceccces Weyer bo 15 
ow2—Auguste Chabaud Le Cirque, oil 
on canvas; l[.ustgarten... . 10 
rik} John S. Currie The Week's Ww ages, 
oil on canvas; R. Chait 110 
o4— Ernest Lawson. Washington 
Heights, oil on canvas; Wm. H. 
PEGE Sk ce cea wens - er 975 
505-—Auguste Chaubaud Le Troupeau 
Sort apres La Pluie, oil and can 
vas; F. V. Dudensing. : 350 
o0G—J. D. Innes. Arenig, panel; W 
M. Crane Sa ok , ’ 210 
D07—Jacques Villon. Fillette Au Pinano, 
oil on canvas; A. Acheson. ; 140 
5OS—Walt Kuhn Flowers, oil on can 
veo: A, . LORE, <4 ; 4 10) 
509—Charles Conder. <A River Nymph, 
oil on canvas; S. Lustgarten 150 
“9A—Jean Metzinger. Paysage; J. B 
Neumann ee hws. uses ® ot) 
o10—Jean Metzinger Passage, oil on 
canvas; F., Deordan. . ; 0 
511—Ernest Lawson H« ‘boken Heights, 
oil on canvas; Lustgarten. oa 
o12—Albert Gleizes. Landscape at Toul; 
oil on canvas; F. Howald 110 
o15—John Butler Yeats Portrait of 
Miss Marie O'Neill, oil on can 
vas; C. Sullivan. - 50 
»14—Charles H. Shannon. The Sapphire 
Bay, oil on canvas; J. O. Ander 
OUR vesstenas vin Ge cane ook ; Tw) 
915—Jacques Villon ‘Portr: ut of M. De 
J B Peintre, oil on canvas; 
Howald . , ‘ a mw) 
16—Walt Kuhn. The Tragic Comedians, 
oil on canvas; M. Hare.. : 80 
17—André Derain. Le Joueur de Corne 
muse, oil on canvas; F. V. Duden 
sing . 1,650 
IS Ale xandt e Blanchaet Deux Amies, 
oil on canvas; Ferargill : 170 
»19—Maurice B. Prendergast. Picnic, oil 
on canvas; Kraushaar........... 220 
WANTED large studio with 
good light, two or 
three rooms furnished or unfurnished 
between 50th and 100th Streets. Rent 
not more than $400 a month, Starting 
October. Write Reinhardt Galleries, 


730 Fifth 


New York, N. Y. 


Avenue, 











36th ANNUAL EXHIBITION 
National Association 
of Women 


Painters and Sculptors 
February 17 to March 6, Inclusive 


Daily 10 A. M. to 6 P. M. 
Sunday 1 P. M. to 6 P. M. 


FINE ARTS BUILDING 


215 West 57th Street 











509 Fifth 
tith Floor 


European Restorer 


Old and New Master Paintings 
References. Reasonable Prices. 


C. SCHLEUSING 


Prof. of Fine Art (Formerly British and 
German Royal Court Painter) 


for 
Best 


Avenue, New York City 
Murray Hill 1708 





The ArT News 


COMING AUCTIONS 








AMERICAN ArT ASSOCIATION 





HEIMERDINGER ET AL 
PAINTINGS 
Exhibition, February 19 
Sale, February 24 
Oil 
century, 
C. Heimerdinger, 


paintings, of the XIXth 
the collection of the late George 
with additions from 
will be sold the 
Association, Thursday 
24th. 

hundred 


chiefly 


several sources, at 


Art 
February 


American 
evening, 
one and seven 


There are 


works by Berne- 
Meissonier, De- 


Murphy, Vibert, 


paintings including 
Bellecour, Jules Dupré, 
taille, Blakelock, J. F. 
Henner, Harpignies, Van Marcke, W. 
M. Chase, Jacque, and ten watercolors 
by F. Hopkinson Smith. 

The outstanding works are as follows : 
“Haymaking: Noontide,” by Jan Ferdi- 
nand Monchablon, awarded first prize at 
the Paris Salon; “Woodland Landscape 


(Continued on page 12) 











J. Rochelle Thomas 


Old English and 


French Furniture 


Paintings 
Tapestries 


The Georgian Galleries 
10, 11 and 12 King Street 
St. James’s, London, S.W. 1 


adjoining Christie’s Auction Rooms 


ESTABLISHED 1859 
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Established 1888 


§chultheis Galleries 
142 Fulton St., New York 


Downtown Art Headquarters 
CONVENIENT TO ALL SUBWAYS 


PAINTINGS 
Etchings 


| 


Mezzotints 
Frames 
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MAURICE H. GOLDBLATT 


Art Expert 
Paintings Authenticated 
and Appraised 


AUDITORIUM HOTEL 
Chicago, Illinois 








THE 
AND 


_ PAINTERS Ano SCULPTORS 


invite you to their 


SIXTH EXHIBITION 
MUNICIPAL ART GALLERY 


40 Irving Place 
Between 16th and 17th Sts., 
NEW YORK 


Feb. 20-Mar. 6 Inclusive 


Daily 10 A. M.—10 P. M. 
Sunday 10 A. M.—S5 P. M. 




















Entire stock of 


Rare Books 
On Art 


being sold at great reduction 


E. P. DUTTON @ CO. 
Fifth Ave. at 54th St. 











LT 
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“* Music Scene”’ 


PAINTINGS BY 
OLD MASTERS 


21 East 57th Street, New York City 


Amsterdam 
Rokin 9 





VAN DIEMEN 


| GALLERIES 





by Jacob Ochtervelt 


Berlin 
Unter den Linden 17 


























Messrs. 


Price & Russell 


AMERICAN PAINTINGS 


TAPESTRIES and 
WORKS OF ART 





FERARGIL 


37 EAST 57tu ST. NEW YORK 





Dikran G.  Kelekian 


‘Woks of 
A 


Bankers Trust Building 
598 MADISON AVENUE 


Northwest corner of 57th St., New York 


Opposite American Mission, Cairo 
2 Place Vendome, Paris 





























Kennedy & Co. 


Etchings by 
Old and Modern Masters 


Old English 
Sporting Prints 
Marine Subjects 


693 Fifth Ave., New York 





METROPOLITAN 
GALLERIES 


PAINTINGS 


by AMERICAN and 
FOREIGN MASTERS 


New Address 
578 Madison Av., New York 


Opposite American Art Galleries 


















































° EDGAR WORCH 
Oriental Rugs (formerly Ludwig Glenk) 
Berlin, W. 8, Unterden Linden 31 
as ANTIQUES 
Works of Art Specialist in Chinese Art 
Old Tapestries of Merit 
H. MICHAELYAN, Inc. ST. LOUIS 
20 West 47th Street, New York 
Est. since 1901 Tel. Bryant 3456 ART GALLERIES 








P. Jackson Higgs 


Works of Art 


11 East 54th St., New York 


PAINTINGS, BRONZES, ROMAN 

AND GREEK EXCAVATIONS, TAP- 

ESTRIES, CHINESE PORCELAIN, 
RARE RUGS, OBJETS p’ART. 











HIGH CLASS 
PAINTINGS 


Bought and Sold 





4398 Olive Street 
St. Louis, Mo. 
MAX SAFRON, Director 
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COMING AUCTIONS 


(Continued from page oD 


With Sheep,” and “Sheep in Barn,” by 
Charles Emile Jacque; “Magdalen,” 
which was purchased from Julius Oehme 
in 1905 and was sold in the Andrew 
Freedman Collection at the American 
Art Association in 1916. “Young Girl 
With a Book,” and “Seated Nude,” are 
by Jean Jacques Henner. 





Also included in the sale are: “Sun- 
day in Port,” by James Gale Tyler; 
“Nude Seated,” by William Merritt 


Chase, N. A.; “A Kindly Cardinal,” and 
“Portrait of a Cardinal Reading,” by 
Jean Georges Vibert, the latter from the 
collection of Theron R. Butler in 1910 
and sold at the American Art Associa- 
tin in 1916 in the Andrew Freedman 
Collection; “Cattle at Pool,” by Emile 
Van Marcke; “Landscape Under a 
Dawn Sky,” by Henri Joseph Harpign- 
ies; and “Dragoon Resting,” by Edouard 
Detaille. 


A. R. LOUIS FURNITURE, 
TAPESTRIES, Ete. 
Exhibition, February 19 
Sale, February 25, 26 
The Albert R. Louis collection to be 
sold at the American Art Association, 
includes French and Italian Gothic and 
Renaissance furniture, ecclesiastical vest- 





ments, brocades, damasks and velvets; 
sculptures, terra cottas and bronzes; 
decorative paintings, European arms and 


armor and some fine tapestries. Among 
the latter, the fine art of tapestry weav- 
ing is splendidly illustrated in the armor- 
ial panel of the Ayala, Counts of Fuen- 
salida, woven by loan Leyniers after the 
cartoon of David Teniers III, dated 1684, 
and executed almost entirely in_ silk, 
illuminated with gold and silver. There 
is also an unusua! Flemish verdure panel, 
curiously patterned with trees and ren- 
dered with neo-primitive perspective. 
The collection is especially notable for 
the charming array of textiles. Two 
velvet chasubles with needle-patnted 
orphreys are especially interesting, No. 
274 of the German Gothic period, No. 
271 of the Spanish Renaissance period, 
The plastic arts are represented by sev- 
eral interesting sculptures in marble, 
stone and wood, statues and statuettes 
modeled in terra cotta, others in bronze 
from the ateliers of Sansovino, Pollaiuolo 
and Francesco da St. Agatha. Among 
the furniture are French and _ Italian 
Gothic and Renaissance cabinets, chests, 
tables and chairs with their entourage of 
accessories—also hanging lanterns, Ital- 
ian majolica vessels and plaques, two 
very fine stained glass panels and three 
Venetian Gothic Istrian marble windows 


possessing great architectural beauty. 
Among the few paintings is a work of 
a XVth century unidentified master 


The Madonna and Child—authenticated 
by Dr. Bode, and a cartoon for a tapestry 


painted on vellum, attributed to Bernard | 


von Orley. In conclusion, there are 
twenty-one numbers of European arms 
and armor—two complete suits of Ger- 
man provenience, composed of elements 
dating from the XVI-XVII_ century, 


polearms, rapiers, dueling pistols, a rare | 


XVIth century engraved steel gun and a 
pearwood crossbow inlaid with etched 
bone. 


GOLDSMITH MEMORABILIA 
OF THE PRESIDENTS 

Exhibition, February 25 

Sale, February 28 


The Henry Goldsmith collection, to be 
sold at The American Art Association is 
an unusual assemblage of autograph 
letters and association items. Part I is 
exclusively made up of Americana items, 
featuring books from the libraries of 
nineteen presidents, and autographed by 
them. The two following lots are among 
the outstanding items of Part II, which 
contains autograph letters signed, docu- 
ments and inscribed books by and relat- 


ing to famous statesmen, men of letters, | 


etc., mainly American. 

The first is a letter book kept by John 
Howard Payne, a remarkable volume, 
consisting of copies of letters written by 
him during the years 1805 to 1819 to his 
family, friends and many distinguished 
contemporaries. 
337 pages, or about 7500 words entirely 
in his autograph. 
manuscript caused Willis T. 
write the well-known biography of 
Payne. In the preface to The Early 
Life of John Howard Payne he refers to 
this letter book as “Payne's own story 
of his life, his struggles, his thoughts 
and his ambitions.” 

The second is Kipling’s original auto- 
graph mss. of his article for the Souve- 
nir Booklet of the Quebec Tercentenary 
of 1910, which contains about 500 words 
with but two deletions. 


Hanson to 





|AUCTION CALENDAR | 





AMERICAN ART ASSOCIATION 
57th Street and Madison Avenue 
February 24—Oil paintings, chiefly of the 
XIXth century, the collection of the late 

George C. Heimerdinger. 

February 25, 26—French and Italian furniture, 
textiles, ta stries, armor, the collection of 
Albert R. Louis of New York 

February 28—Memorabilia of the 
the collection of Beary Goldsmith. 


RAINS G GALLERIES 
3 East 53rd Street 
February 22-25— ‘Oriental _rugs, the st« tock of H. | 


presidents, 
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The exhibition at one of the smaller 
galleries off Bond Street of paintings by 
Harry Morley in a medium which he 
claims to be identical with the color 
emulsion used throughout the X Vth cen- 
tury by the Flemish painters, including 
Van Eyck, comes at a time when the 


O. Ambpeokiion ond Co., many antique and 


semi-antique, to be sold from the premises, 
2124 Broadway. 


WALPOLE GALLERIES 

12 West 48th Street 
February 22--European arms and armor, in- 
chading many _Italian specimens. 


extraordinary quality of the pigment em- 
ployed by the old Flemish School is 
being more than ever brought home to 
us through the exhibition at Burlington 
House. It is this quality, I believe, that, 
more than any other, appeals to the 
crowds that flock to see this wonderful 
show, a show that is being so deeply 
appreciated by all sections of the com- 
munity that enjoyment of it is consider- 
ably mitigated through the necessity of 
proceeding in queues to gain a view of 
some of the most interesting of the 
exhibits. 

Mr. Morley claims that not alone does 
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his color approximate to a quite remark- 
able degree the medieval paintings but 
that it will prove immune from fading 
and from that darkening which is insep- 
arable from the use of oil. The medium 
which he employs is a_ re-discovery, 
based upon the translation of writings by 
a Frenchman named Le Begue, who, on 
a visit to Flanders in the year 1437, made 
notes of the recipes in force among the 
artists of the country. Owing to unsat- 
isfactory translation of those notes, 
attempts to carry out the instructions 
have hitherto proved abortive, but it 
(C< ‘on tinued on page 13) _ 
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Palm Beach, Fla. 
Plaza Building 


Established 1909 


Spanish Antique Shop 


Montllor Bros. 


Rare Collections of Spanish Antiques 
and Objects of Art 


NEW YORK Barcelona, Spain 
768 Madison Ave. 


Freneria 5 





PHILIP 


INCORPORATED 


OLD ENGLISH FURNITURE 
and WORKS OF ART 


746 MADISON AVENUE, NEW YORK 


NEAR 65th STREET 
Also 145 East 57th Street, Seventh Floor 


SUVAL 





Carvalho Bros. 


762 Madison Ave. 
New York 





SHIP MODELS 
PAINTINGS 


MAX WILLIAMS 


805 MADISON AVENUE 
NEW YORK 


MARINE MUSEUM 


NAVAL RELICS 
ENGRAVINGS 





Purveyors to the Trade 


DALVA BROTHERS 


IMPORTERS OF ANTIQUE TEXTILES 
WHOLESALE 
510 Madison Avenue : New York 


LOUIS JOSEPH 
ANTIQUES 


and WORKS OF ART 
wv 


379, 381 and 383 Boylston Street 
BOSTON, MASS. 





FLORENCE 


A. OLIVOTTI & CO. 
WORKS of ART 


867 Madison Avenue 
NEW YORK 


VENICE 





RALPH M. CHAIT 


19 East 56th Street, NEW YORK 


ANCIENT CHINESE 
WORKS of ART 


Dealing in Chinese Art since 1910 


EXPERTS : Accredited by Great Museums and Connoisseurs 
CATALOGUERS of Many Famous Collections 





397 Madison Avenue 


Pind ENGLISH ANTIQUES 
GINSBURG & LEVY 


NEW YORK 








These entries constitute | 


The discovery of this | 


Studio Founded 1840 
Restoration 


101 Park Avenue 


M. J. ROUGERON 


In New York since 1907 


of Paintings 


NEW YORK CITY 


126 East 57th Street 


HENRY V. WEIL 


Genuine American Antiques 


NEW YORK 








In the Heart 
of the 


5-7-9 East 59th Street 








Art World |! Art Auction Rooms Inc. 


EDWARD P. O’REILLY.... Auctioneer 
We make a specialty of disposing by auction, articles of every de- 
scription pertaining to the home—either from large or small estates 
Department exclusively for 
APPRAISALS AND INVENTORIES 
References from the largest and best known legal firms in New York 


Just off 
Fifth 


Avenue 


NEW YORK 





536 Madison Avenue 


ON VIEW: Autographs of Celebrities and 
Portraits and Views of Historic Interest 


Bonaventure Galleries 


NEW YORK 





Plaza Art Building 


Mortimer J. Downing 


Antiques, Bric-a-Brac and Curios 


Room 305 


9 East 59th Street 








M. GRIEVE COMPANY 
Genuine Antique Hand Carved Gilt Wood Portrait 
FRAMES and MIRRORS 


234 East 59th Street Reg 


ent 3492---1984 


Telephone 


NEW YORK 
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(Continued from page 12) 

really seems now as if there were definite- 
ly a prospect of the moderns being able 
The 
pigment gives the artist’s work, which is 
distinctly modern in spirit, a curiously 
old-masterish character. 

ee es 


to recapture the long-lost secret. 


* 


| hear that Bernard Shaw has written 
a preface in his customary provocative 
vein, to the catalog to the Exhibition 
which is to open next Saturday at the 
Leicester Galleries, of the original pic- 
tures for Colonel Lawrence’s book on 
the Arab revolt. These prefaces, which 
from time to time have been contributed 
by the most brilliant personalities in the 
realm of art and letters, have of recent 
years become quite a feature of this gal- 
lery’s exhibition catalogs and those who 


have been far-seeing enough to collect 
the series, will have secured what in 


time to come is bound to have no incon- 
siderable value and interest. The exhibi- 
tion will include paintings, drawings and 
woodcuts by Augustus John, Eric Ken- 
nington, John S. Sargent, Paul Nash and 
others. The book itself is now only to 
be obtained at a very much higher price 
than that at which it was originally pub- 
lished, for the contents, both literary 
and artistic, have been such as to appeal 
to those of widely differing types of 


mind, 


: ££ & = 


The export ban placed upon the ex- 
portation of antique works of art by the 
Spanish government, is making itself felt 
in the increased prices set upon Spanish 
objets d’art of all kinds, and when such 
works change hands in the auction room 
there is a distinet tendency among bid- 
ders to extend offers beyond former 
limits. It will not be surprising if before 
long taste veers rather from the Italian 
to the Spanish masters. Already the 
search for Spanish Primitives has be 
come extremely keen among collectors 
ol taste, 


ee <= a 


Something in the neighborhood of 
£50,000 is the sum which is said to have 
been paid by an American collector for 
the big Sargent group depicting “The 
Three Graces,” and belonging to Captain 
Richard Wyndham. The graces in ques- 
tion were the three sisters, Lady Grey of 
Fallodon, Lady Wemyss and = Mrs. 
Adeane, and the picture was first shown 
at the Academy of 1900, when the ele- 
gance that Sargent invariably brought to 
the difficult problem of grouping a num- 
her of portrait figures, was recognized 
to a degree which very considerably 


served to enhance his reputation and 


standing. It marked a very distinct stage | Pennsylvania 


ni his career as portrait-painter 
* * * + co 

The Chenil Galleries in Chelsea, which 
opened not with 
definitely gone into 
liquidation but it is expected that under 
a new form of management, they will 
continue to minister to the service of art 
and of music. It is not yet known on 
what lines the venture will be conducted, 
but it has too many sympathizers in the 
art-world for it to be allowed entirely to 
lapse. The actual building is among the 
most admirable of its kind in London, 
and unusually conducive to the study 
both of painting and of sculpture, whil 
the poetry and music recitals have found 
in it a fitting setting. 
* * * 
The Embroiderers’ Guild which 
holding an interesting exhibition both 
of old and of modern needlework at the 
Walker Galleries, is doing a good work 
in fostering the movement to produce 
a school of stitchery expressive of the 
spirit of the day and willing to renounce 
the temptation merely to reproduce the 


long ago such high 


hopes, have now 


* * 


1s 


needlecrafts of bygone times. Some 
of the antique pieces that make the 


greatest appeal are those given to the 
Guild by Americans. For instance, a 
linen bedspread, adorned in knot-work, 
contrived from nothing more elaborate 
than a strong, thick twist of cotton, 
pulled through the coarse material and 
knotted to form a design, is extraordi 
narily expressive, as showing what can 
be done with the most restricted of 
media, provided that the desire to 
achieve the decorative among household 
trappings be sufficiently strong. 

The adoption of modernist ideas in 
painting by the needlewomen of the day 
is indicative of their readiness to regard 
their work from the progressive point 
of view, though it seems as if there 
might lie a grave pitfall in the adop- 
tion of design primarily intended for 
expression in terms of pigment. Still, 
in proper surroundings, the cubist pic- 
tures in wools and silks and the ap 
pliqué banner from Duncan Grant's de- 
sign, would probably justify themselves 
in a way which is hardly possible when 
surrounded closely by work of widely 
d ffering aims and tendencies. The very 
fellowship now evinced between the art- 
ist and the executant is a good augury, 
for until quite recently the amateur wa 
obliged either to have recourse to the 
copying of old models or to work from 
patterns provided by purely commercial 
sources, 

~ ef & @ 
A great tribute has been paid to the 
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late Dr. George Byron Gordon of the 


Museum those who 
worked with him in conjunction with 
the British Museum. Sir Frederic Ken- 
yon regards his death as a calamity as 


regards the work undertaken jointly in 


by 


connection with Mesopotamia, wherein 
his profound knowledge as well as his 
great gift for understanding and man- 
aging individuals stood the whole un- 
of Dr 
Gordon’s last acts was to cable authority 


dertaking in good stead. One 


to London for the use of the Pennsyl- 
vanian funds, no matter whether or not 
the British Museum was able to provide 
a corresponding amount, funds having 
run low in that quarter. His various 
works on archeology are regarded here 


as in the highest degree authoritative. 
hi Ka oe 


SAN FRANCISCO 


At the California Palace of the Legion 


of Honor in Lincoln Park, a one-man 


exhibit of etchings and block prints by 
Blanding Sloan is on view. The show 


consists of about 150 plates and about 


50 blocks, together with the prints from 


them. 


x * * * * 


The Hotel Clairemont Gallery has hos- 
pitably chosen to show paintings by three 
Santa Cruz artists, Cor de Gavere, Mar- 


garet E. Rogers and Leonora Naylor 
Penniman. 
x * * ok OK 
The next exhibition at the Galerie 
Beaux Arts will be the work in oils 
and etching of Smith O'Brien, a local 
architect. 
x * * * * 


Margaret Bruton, at the Galerie Beaux 
Arts, shows a screen of Spanish Mon- 
terey peninsula, which is a synthesis of 
the history and the scenery of that lore- 
ful country. Several portraits, many 
paintings and drawings of European sub 
jects are strongly and crisply handled. 

es 2 2 @ 

The much-discussed Blue Four ultra- 
modern paintings, now in San Diego, will 
make their first appearance in San Fran 
as the next exhibition in the San 
Francisco Art Association Gallery. 
They appeared ‘ast season in the Oakland 
Art Gallery, and are increased in num- 


CISCO 


ber by many Kandinsky paintings. Fein 
inger, Jawlensky, Kandinsky and Paul 
Klee are the group once known as the 
“Blue Knights” and then as the “Blue 
Four.” 














Munich, Germany. 


JULIUS BOHLER MUNICH 


Briennerstrasse | 2, Cable address: Antiquitaeten Munich 


THE LUCERNE FINE ART CO. 


Alpenstrasse 4, Lucerne, Switzerland. Cable address: Rembrandt Lucerne 











Jacques Seligmann & Co., x. 


3 East 51st Street 
NEW YORK 


PERMANENT EXHIBITION 


WORKS of ART 
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REINHARDT 
GALLERIES 


730 Fifth Avenue, New York 


Paris Office: 
11 Bis Rue Boissy d'Anglas 


PAINTINGS 


By OLD and 
MODERN 
MASTERS 
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GOLDSCHMIDT 
GALLERIES 


730 Fifth Avenue, New York | 
11 Bis Rue Boissy d'Anglas, Paris 
Kaiserstrasse 15, Frankfurt 
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Old Masters 
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730 Fifth Ave., New York 


CHICAGO, 908 N. Michigan Ave. 
LONDON, 74 South Audley St. 
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F. Kleinberger | 
| Galleries 
| Inc. 

725 Fifth Avenue 
NEW YORK 
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of all Schools 
and 
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SCHWARTZ GALLERIES 


517 Madison PAINTINGS 
Avenue ETCHINGS 
NEW YORK 





ENGRAVINGS 








Pascal M. Gatterdam 


FINE PAINTINGS 
6 EAST 39TH ST., NEW YORK 
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New York 
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Early Chinese Art 


IMPORTANT EXAMPLES OF 

Old Chinese Porcelain 
Early Chinese Sculptures and Pottery 
Rare Persian Faience 


IN THE GALLERIES OP 


Parish - Watson & Co., Inc. 


44 East 57th Street New York 








N.E. MONTROSS 


Works of Art 





MONTROSS GALLERY 


26 EAST 56rx ST. NEW YORK 














Old and Modern Masters 


Paintings restored, revarnished, relined, 
cleaned by expert. References from 
museums, dealers and collectors 


O. ROUST 


Studio, 150 East 34th Street, New York 
Telephone Ashland 6749 
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TO LET FURNISHED | 
FLORENCE, ITALY | 


Historical Villa with Extensive Old 
Park, and small farm. Library and pic- 
ture gallery. Fifteen minutes from cen- 
ter amidst splendid scenery. 


For particulars address 
EYRE & EVERS 
Eitate Agents Florence, Italy 
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Collection of a Prince 
IInd Part 
LITHOGRAPHS 
of the French School 


Daumier, Gavarni, Lami, 
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CARICATURES 


of the French and 
English Schools 


DRAWINGS 
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NEW YORK EXHIBITION CALENDAR 


Ainslie, 677 Fifth Ave.— Exhibition of paintings 
by Gino Albieri, until February 2Sth 

Anderson Galleries, Park Ave. and 59th St. 
First cooperative exhibition of American 
paintings by the Associated Dealers in 
American paintings 

The Arden Studios, 659 Fifth Avenue 
hition of interior furnishings 

The Art Center, 65 E. 56th St. 
Finnish textile 
hibition of 
First innmual 
sculpture by Japanese artists. 
contemporary decorative art 

Art Patrons of America, Inc., 9 East 57th St. 

Exhibition of wate Randall 
Davey of ranch life, until February 19th 

The Artists Gallery, 51 E. 60th Street —Exhibi 
tion of paintings by Judson Smith, until 
March Sth. 

Babcock Galleries, 
of water colors by 
February 26th 

Bonaventure Galleries, 586 Madison Ave.—Au- 
tographs, portraits and views of historical 
interest. 

Paul Bottenwieser, 489 Park Avenue—Paint- 
ings by old masters. 

Brooklyn Museum, Eastern Parkway and 
Washington Ave., Brooklyn, N. Y.—Exhi- 
bition of watercolors, pastels, wood cuts by 
Gordon Craig, Print Gallery, until February 
28th. Exhibition of paintings by Gustaf 
Adolph Fjaestad, until February 27th 

The Brummer Galleries, 27 East 57th St. 
“xhibition of paintings by Bernard Karfiol 

Butler Galleries, 116 E. 57th St.—Exhibitfon 
of Spanish, Italian, French, Chippendale, Co 
lonial mirrors of the XVIth, XVIIth, and 
XVIIIth centuries 

The Century Association, 7 W. 48rd St.--Ex 
hil ntines by ¢ Melchers until 


Exhi 


Exhibition of 
art, until February 28th ix 
paintings by Howard Simon 

exhibition of paintings and 
Exhibition of 


colors by 


19 E. 49th St 
Herbert 


Exhibition 


Meyer, until 


February UStl 
Daniel Gallery, 600 Madison Ave. 
1 artists Exhibition of 


ot modern 
by Preston Dickinson until 


exhibition 
pamtings 


March Ist. 


Dudensing Galleries, 45 West 44th St... Eexhi 
hition of paintings by Clarence Johnson, 


February 2ord until March 12th 


F. Valentine Dudensing, 43 East 57th Street— 


Exhibition of paintings by Reginald Marsh 
and sculptures by Dudley Talcott, until 
February 26tl 
Durand-Ruel, 12 East 57th Street — Exhibition 


Carl Tyson, until March 2d 

Ehrich Galleries, 37 E. 57th St.—Exhibition 
of Old Masters. Exhibition of wood-carvings 
by Warren Wheelock, until February 23rd 

Ferargil Galleries, 37 E. 57th St.—Exhibition 
of American sculpture, Exhibition of Ameri 
can group paintings and portrait drawings 
by Delhanty, until February 28th 

Fearon Galleries, 25 West 54th St.—Exhibition 
of XVIIIth century masters. 

Gainsborough Galleries, 222 Central Park 
South—-E-xhibition of paintings and drawings 
by Nicolai Abracheff, until March 12th. 

Grand Central Galleries, 6th floor, Grand Cen- 


of paintings by 


tral Terminal—FExhibition of paintings by 
Ernest Blumenschein, until February 19th. 
Architectural and Allied Arts Exposition, 


February 22nd 

Guttman Galleries, 38 W. 58th St.—French 
and English miniatures, XVIIIth and XI Xth 
centuries, drawings by Murillo, Velasquez, 
Raphael, Greuze, Boucher and others. 

H. Harlow & Co., 712 Fifth Ave.-—Exhibition 
of watercolors, drawings and etchings. 

P. Jackson Higgs, 11 E. 64th St.—Exhibition 
of ‘talian and Flemish primitives, English, 
Dutch portraits. 

Holt Gallery, 630 Lexington Ave. 
of intings by Marie Kendall 
Cad Vhite, until February 26th. 

Intim: e Gallery, Park Avenue and 59th Sts.— 
Exhibition of paintings by Georgia O'Keefe, 
until February 25th. 

Edouard Jonas Galleries, 9 East 56th St.— 
Pictures, works of art and tapestries. 

Kennedy Galleries, 693 Fifth Ave.—Engravy 
ings by early masters. 

Thomas Kerr, 510 Madison Ave.—Antiques. 

Keppel Galleries, 16 E. 57th St.—-Exhibition of 
early woodcuts, through March. 

Kleinberger Galleries, 725 Fifth Ave.—Ancient 
aintings, special exhibition of French and 
‘lemish primitives. 

Kleykamp Galleries, 3-5 E. 54th St.—Exhibition 
of Siamese bronzes until February 28th. 

Knoedler Galleries, 14 E. 57th St.—Exhibition 
paintings and drawings by Henri Royer, 


Exhibition 
and Belle 


until February 26th Exhibition of line por 
traits from Durer, exhibition by Ferdinand 
Gaillard, until March 5th. 
Kraushaar Galleries, 680 Fifth Ave.— Exhi- 
bition of paintings, etchings, drawings by 
John Sloan, 


John Levy Galleries, 559 Fifth Ave.—Exhibi 
tion of Old Masters 

Lewis and Simmons, Heckscher Bldg., 760 
Fifth Ave.—Old masters and art objects. 

The Little Gallery, 29 W. 56th St.—Permanent 
exhibition of hand-wrought silver and jew 
elry, decorated porcelain, Spanish and Italian 
linen and pottery, Venetian glass 

Macbeth Galleries, 15 E. 57th St.--Fxhibition 
of new paintings by Chauncey IF 
until February 28th. 

Metropolitan Galleries, 578 Madison Ave.— 
Exhibition of American, English and Dutch 
paintings. 

Metropolitan Museum of Art, 5th Ave. at 82nd 
St.—Exhibition of Swedish contemporary de« 
orative arts, D6, through February 27th. 
Exhibition of prints of_»Breugel, Cassatt, 


Ryder, 


XVIIIth century French d XI Xth century 
English, K37-40 Begint February 22nd, 
Carnarvon Collection of Egyptian art, floor 


I, D6, 

Milch Galleries, 108 W. 57th St.—Exhibition 
of sculpture by Heinz Warneke, until March 
hth, and paintings by John Noble. 

Montross Galleries, 26 E. 56th St... Exhibition 
of oil paintings, water wood block 
prints by Hlolmstead Phillips, until February 
26th 

National Association of Women Painters and 
Scu'ptors, 215 West 57th Street——Thirty 
Sixth annual exhibition. 

New Art Circle, 35 W. 57th St.— Exhibition 
of primitive African sculpture, until March 5th 

New Gallery, 600 Madison Ave.—Exhibition of 


colors, 


irchitectural murals by Thomas Benton, 
until February 26th 
New York Public Library—Print Gallery: 


Mary Cassatt—Memorial Exhibition, Gallery 
316: Selections from the Isaac Greenwood 
Collection and the Seymour Haden Collec- 
tion (gift of E. G. Kennedy), through Feb 
ruary 

Our Gallery, 110 W. 15th St. Exhibition of 

| watercolors, lithographs and draw 
ings, by “Pop” Hart. 

Pratt [nstitute Gallery, Ryerson St., Brooklyn 

Sixth exhibition of painters and sculptors, 

until February 18th. 

Ralston Galleries, 780 Fifth 
of etchings by Caroline 
February 19th 

Rehn Galleries, 693 Fifth Ave. 
paintings by Edward Iopper, 
hth 

Reinhardt Galleries, 730 Fifth Ave.—Daintings 


by old and modern masters 


Schwartz Galleries, 517 ison Ave.—Ex- 
hibition of old and modern etchings. 


Scott & Fowles, 680 Fifth Ave.—18th Century 
English paintings; modern drawings. 

Jacques Seligmann & Co., Inc., 3 East 51st St. 
—Exhibition of Gothic art, XVIth, XVIIth 
and XVIIIth century paintings and XVIIIth 
century French furniture. 

Messrs. Arnold Seligmann, Rey & Co., Inc., 
11 E. 52nd St.—Exhibition showing the de- 
velopment of the art of ‘‘Stained Glass Paint- 
ing,’ from the XIIth to the XVIth century. 


Van Dieman Galleries, 21 E. 57th St.—Exhi 
bition of paintings by old masters. 

The Whitney Studio Club, 14 W. 8th St.--Fx- 
hibition of sculpture by Tennessee Mitchell 
Anderson and paintings by Leon Hartl, until 
March 8th. 12th Annual Exhibition of 
paintings and sculpture by members. 

Wildenstein Galleries, 647 Fifth Ave.—Exhibi 
tion of Hindu, Khmer, Chinese sculpture and 
early Chinese bronzes, until February 19th. 

The Weyhe Gallery, 794 Lexington Ave.—Ex- 
hibition of sculpture by Roy Sheldon, paint- 
ings by Paul Froelich and drawings by Jo 
Mielziner, until February 19th Exhibition 
of sculpture by Roy Sheldon, until February 
28th. 

Max Williams, 806 Madison Ave.—Ship models, 
paintings and old prints. 

Yamanaka Galleries, 680 Fifth Ave.—Works of 
art from Japan and China. 

Howard Young Galleries, 684 Fifth Ave— 
Exhibition of selective examples of American 
and European masters. 


etchings, 


Ave.—- Exhibition 
Armington, until 


Exhibition of 


until March 





HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 








Durand-Ruel 


INC, 


NEW YORK 
12 East 57th Street 


cow 


PARIS (8*) 
37 Avenue de Friedland | 

















Dr. Jacob Hirsch 


c/o ARS CLASSICA 





OLD COINS 
AND MEDALS | 


Highest Quality 


CLASSICAL | 
ANTIQUITIES 


also of the 


MIDDLE AGE 
AND RENAISSANCE 





31, Quai du Mont Blanc 
GENEVA, SWITZERLAND 











Robert C. Vose 


(Established 1841) 


PAINTINGS — | 


by Old and Modern Masters | 


CARRIG-ROHANE 


Carved Frames 


559 Boylston Street 
BOSTON 


Copley Square 














JEAN CHARPENTIER 
ANCIENT and MODERN PAINTINGS 


76 FAUBOURG ST. HONORE, PARIS 














‘Scott & Fowles” 
Paintings 
Drawings 


Bronzes 


| 680 Fifth Avenue 


(Fifth Floor) 
Between 53d and 54th Streets 
NEW YORK CITY 











Louis Ralston 


& Son 


| 18th Century English Por: 
traits; Barbizon Paintings 
and Modern American 





730 FIFTH AVENUE 
NEW YORK 























F. Valentine Dudensing | 


43 East 57th Street, New York 


MODERN ART 





Arthur Tooth & Sons, Ltd. 


155 New Bond Street, London 
ow 
Fine English Portraits 
Modern British 
and French Art 








Paul Rosenberg & Co. 





— 


French Masters 
of the 








X1Xaxnv XX CENTURY 


647 Fifth Avenue New York 
Paris: 21 Rue La Boetie 





} 








INC. 


—Wildenstein & Co. | 





High Class 
Old Paintings 


TAPESTRIES 
WORKS OF ART 


| Eighteenth Century 
| FURNITURE 











647 Fitth Avenue New York 
Paris: 57 Rue La Boetie 























Bold Bikes Mee 





1 ER Wie, 











